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A Petrus Christus for the Detroit Museum 


“ST. JEROME” 


y 


Gallery, Berlin, Germany, this rare 





By PETRUS CHRISTUS 


yurtesy of¥ihe Detroit Institute of Ari 
The Detroit Institute of Art has recently acquired from the Paul Bottenwieser 
painting by Petrus Christus, which will be a 


most important addition to the representation of early Flemish art in America. 


There are three other pictures by this master in the United States, 


to the Metropolitan Museum of Art, 


one belonging 


New York, and two others to prominent 


private collectors. 











ARTISTS CO-OPERATE 


WITH HOUSE BUILDERS 


Members of the Philadelphia Art Al- 
liance Decorating a Group of Low- 
Priced Dwellings in Germantown 


PHILADELPHIA—Bart Tourison, 
architect and builder, planned a row 
of eighteen houses in 
He wanted the cheapness of a unified 
plan, but the advantage of individual- 
ity in each house to make it a home. 
He turned to the Art Alliance, which 
called on artist members to submit 
plans for living rooms, halls, etc. 

The selling price of each house, 
three stories, from garage to three 


bedrooms and bath, was to be less! 


than $10,000, a house such as the great 
majority of people buy. The decora- 
tion was not to increase the 
the house. Many artists submitted 
plans for walls, paneled according to 
the needs of the mural decoration de- 


signed for that particular interior. 


To give a distinction to the unity | 
of the front elevation, William G.| 
Kreighoff designed a low relief in col- 
ored lead of sailing vessel and por- 
poises for the central space, and four 
recessed ‘doorways in the group are 
decorated from designs by him and| 
Carolyn Haywood. The windows of 
the central houses are embellished by 
wrought-iron window boxes by Joseph 


Germantown. | 


LABORER GIVES ART 
TO BRITISH MUSEUM 
| 


| Finds a Drawing by Watteau and in 
Gratitude for .Previous Favors 
Gives the Work to the Institution 


| LONDON—A_ working-class man 
| whose hobby it is to pick up odd 
prints and drawings from stalls and 
barrows in the highways and byways, 
and who has been in the habit of sub- 
mitting his purchases from time to 
time to the authorities at the British 
Museum, had the great good luck to 
discover a genuine Watteau drawing 
among his finds. 





cost of | 





Janson and Francis Finnegan. 
Work contributed to this venture! 
includes landscape panels by Arthur| 
Edwin Bye, curator of painting for'| 
the Pennsylvania Museum; Edith Em-| 
erson, Florence Tricker, Marian Green | 
Barney, Ethel H. Warwick and J. 
Frank Copeland. A skyscape by D.| 
Owen Stephens gives variety to the| 
scheme, as does the “Treasure Ship” | 
motif by Ralph McClellan and the} 
Over-mantel fire decoration by Arthur| 
lenderson. An entrance panel was 
Painted by Juliet White Gross, a gar-| 
den scene by Grace Norcross, and a| 
: odland over-mantel by Mr. Kreig- | 
()*T 
rhe Art Alliance has now been 
imissioned to take in hand the art 
rk of two adjoining houses in 
hestnut Hill, and the scheme has 
een extended to include wood carv- 
tiling, iron work and landscape} 
dening. 


_ This drawing, in spite of being in- 
formed as to its value, he has insisted 
on presenting to the Museum in grati- 
tude for the assistance that has been 
given him there. The drawing is val- 
ued at several hundred pounds. 


—L. G.-S. 


Perrine Shows at Grand Cent 





“PATH OF LIGHT” 
Courtesy 

One J 

the Grand Central Art Galleries 


NEW YORKER BUYS A 
VAN DYCK AT $200,000 


“The Lomellini Family,” Last of the 
Famous Cattaneo Portraits, Goes 
to C. Bai Lihme, a Collector 


“The Lomellini Family,” the last of 
the famous group of Cattaneo por- 
traits by Van Dyck, which the Knoed- 
ler Gaileries purchased about fifteen 
years ago, has been acquired by Mr. 
C. Bai Lihme, of New York, for a 
price in the neighborhood of $200,000. 

The painting, which is one of “he 
finest subjects of Van Dyck’s Genoese 
period, is a full-length portrait of the 
Marchesa Lomellini with her two chil- 
dren by her side, the one doing rever- 
ence before an altar of the Child Jesus, 
and the other, in a monk’s garb, look- 
ing out of the picture. The marchesa 
wears a full ruff, and her flowing cape 
covers a gown with tight bodice and 
sleeves. Marble columns give way to 
the gracious curves of the overhead 
drapery, and there is a glimpse of sky 
to indicate that the group is on a mar- 
ble terrace. 

Van Dyck worked in Genoa from 
1621 to 1626, and this portrait re- 
mained in the Cattaneo palace from 
that time until it left Italy in company 
with six others from the same palace 
in spite of the law of 1902. How this 
was accomplished is one of the untold 
romances of the art world. Two of 
these paintings are now in the Na- 
tional Gallery in London, three in the 
Widener collection in Philadelphia, 
and one in the Henry C. Frick col- 
lection in New York. 

Van Dyck painted two portraits of 
the Lomellini family, this portrait for 
the Cattaneo palace (the marchesa 
was a Cattaneo before her marriage) 
and another for the Lomellini palace. 
The latter was purchased early in the 
X1IXth century by Andrew Wilson for 
the National Gallery of Scotland. The 
Lomellini family was one of the 
twenty eight noble families which 
ruled Genoa for centuries. 

At the time of the purchase of the 
group of Cattaneo portraits an ex- 
hibition of them was held in New 
York at the Knoedler Galleries. The 
subject of the recent sale has since 
returned to Europe, and was sold 
there to the present owner, who has 
now received it in his own collection 
in New York. 

Mr. Lihme, who was born in Den- 
mark, came to the United States in 1889. 
He made a fortune as a chemist and 
retired. A dispatch from Palm Beach, 
where he now is, says that four paint- 
ings of the Barbizon school were traded 
in by him in the deal for the Van. Dyck. 
Although admitting that the value of 
these paintings and an additional cash 
consideration brought the purchase price 
to “a little under $200,000,” Mr. Lihme 
declined to name the exact figure. The 
“Marchesa,” with a number of other 
valuable paintings, was smuggled out of 
Italy in the false bottom of an automo- 
bile. The Italian government has since 
consented to the transfer. 





Brown and Miller Win Prizes 


Roy Brown won the Shaw prize of 
$1,000 and Richard Miller the club’s 


prize of $1,000 at the annual exhibition 





of paintings at the Salmagundi Club. 


ral Galleries 


By VAN DEERING PERRINE, A. N. A. 
of the Grand Central Galleries 
of the paintings included in the one-man exhibition by Van Deering Perrine at 


15 Vanderbilt Ave., March 3-24, inclusive. 





Pittsburgh Collector 


“PORTRAIT OF MRS. SYMONS” 


Cour'esy of the J. J. G 





Purchases a Zorn 


By ANDERS ZORN 


illespie Co., Pittsburgh 


The Gillespie Gallery in Pittsburgh announces the sale of Zorn’s painting of Mrs. 


Symons, of London. 


This portrait was the 
in the recent special Zorn exhibition at Carnegie Insitute. 


most distinctive of the cosmopolitan group 
It was the single feminine 


portrait painted by Zorn outside of Sweden that was comparable to his studies of 
Swedish peasant women. ' 








BACHSTITZ GALLERY 
SELLS A VAN DYCK 


“Cardinal Domenico Rivarola” Ac- 
quired by an Unnamed Buyer for a 


Price in Neighborhood of $100,000 

The portrait of Cardinal Domenico 
Rivarola by Van Dyck has been sold 
through the Bachstitz Gallery, The 
Hague, for a price said to be around 
$100,000. The name of the purchaser 
has not been announced. 

This painting was shown in New 
York last year at the galleries of P. 
Jackson Higgs and was illustrated in 
THe Art News of Feb. 2, 1924. It 
was painted by Van Dyck in Italy in 
1624-5, and is a notable example of the 
painter’s rich and fluent style which 
he developed on his visit to the South. 

The portrait presents the figure half 
length, standing. Cardinal Rivarola 
held important posts under the Popes 
Gregory XV and Urban VIII. Dr. 
Gliick of the Court Museum in Vienna 
considers that the portrait of Cardinal 
Rivarola is comparable with that of 
Cardinal Bentivoglio at the Pitti Pal- 
ace for its quality and excellent con- 
dition. 

The Bachstitz Gallery has also sold 
Canaletto’s “Ponte Vecchio in Flor- 
ence” to the Museum of Fine Arts in 
Boston, and at the end of last year it 
sold two famous Maximilian tapes- 
tries to the Detroit Museum, 


Allied Artists Sell Nine Pictures 


Sales at the Allied Artists’ exhibi- 
tion totaled $5,850> The pictures sold 
are by Harry Leith-Ross, G. Glenn 
Newell, F. Tenney Johnson, Harry A. 
Vincent, Edith Penman, H. Vance 
Swope, Louis F. Berneker, Benjamin 
Eggleston and Orlando Rouland, 
while Ernest L. Ipsen secured an im- 
portant portrait commission. Freder- 
ick J. Mulhaupt’s winter landscape, 
“By Brook and Ledge,” and the stat- 
uette of General Lee by Leo Lentelli 
were voted the most popular works. 
To Show Empire Builders’ Portraits 

LONDON—One of the galleries at 
the Palace of Arts at Wembley will this 
year be devoted to portraits of “Empire 
Builders,” among whom will figure such 





inen as Cromwell and Cecil Rhodes, and | 
such women as Queen Elizabeth and/| 
Queen Victoria. Much interest is being | 
excited in regard to the living personali- 
ties that 
heading. 


will be included under this | 


2,000 ARTISTS ARE IN 
CALENDAR CONTEST 


Only 150 of the Paintings Submitted 
Are Shown at Anderson Galler- 
ies—Prize Announcements Later 


The paintings entered in the Brown 
& sigelow calendar competition, 
which are now on view at the Ander- 
son Galleries, present about 150 out 
of the 2,000 submitted from all over 
the country. There is one from Can- 
ada, which, by the way, is one of the 
most vital in the show, an Eskimo 
mother and baby by Eustace Paul 
Ziegler, of Cordova. 

The response to this competition, 
which is held in the interest of Ameri- 
can art by giving painters an oppor- 
tunity, to demonstrate their idea of 
what a calendar should be, has been 
very gratifying. There are a number 
of paintings which are delightful as 
works of art and also are quite suit- 
able for the purpose of reproduction 
in this way. 

If there is any criticism to be made, 
it is that not enough painters have 
taken into consideration the particu- 
lar needs of the calendar. They seem 
to say that the whole calendar ques- 
tion is the mountain which must come 





‘to them, but in this case the moun- 


tain is not readily movable, and it 
would seem that, as prophets of an 
artistic era in calendars, they might 
have traveled a little farther in the 
direction of the problem’s solution. 
There are $6,000 in prizes to be 
awarded, which will be announced in 
the daily papers and in Tue Art News 
of next week. 

The subjects of children are the 
most successful, and among these may 
be mentioned Ruth O’Neil’s small girl 
with an apple in her hand, Camelia 
Whitehurst’s pink-coated little girl, 
a child in an old-fashioned gown by 
Alice Beard, Sergeant Kendall’s little 
girl draped in red seated in a red 
chair, and Martha Walter’s mother 
and child. 

The heads of women, which was 
another theme suggested, has brought 
a most gracious subject from Emil 
Fuchs, a girl in black from Raymond 
P. R. Neilson, a girl in a green striped 
dress by Margaret Fitzhugh Browne, 
a vivacious water color of a girl wip- 
ing dishes by Hilda Belcher, a woman 
in a plum-colored gown by Ellen Em- 


| met Rand, a Spanish beauty by Louis 


Kronberg, the boldly colorful por- 
traits of Winold Reiss, a girl in an 
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Established Fifty Years 
ENGLISH FRENCH DUTCH GERMAN Newcomb Macklin & Co. 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 

















PICTURE FRAME MAKERS 


233 Fifth Ave., New York 


DISTINGUISHED 

Modern HAND CARVED DESIGNS 

j ANTIQUE REPRODUCTIONS 

SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 48, OLD BOND STREET, W. I. 
22 PLACE VENDOME 
14 EXCHANGE STREET 
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P. & D. COLNAGHI & CO. 


(ESTAGLISHED 1760) 





BY APPOINIMEL*.1 
Paiatings, Drawings, Lngravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Co!naghi, London 














The Fine Art Society, Lid. 


PAINTINGS and WATER COLOURS 
by LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
Brancwyn, StTranc, Seymour Haven 
Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, w. 1 





Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc. 


14 Grafton St., Bond St., London,W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 














THE LEICESTER GALLERIES 


Leicester Square - - London 
ERNRST BROWN AND PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon and 


other Masters. Fine Drawings—Old 
and Modern. 


Exhibitions of the Best Modern Art 








. . 
Pictures and Drawings 
by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese 
Lessore and contemporary painters 

and the older schools. 


THE INDEPENDENT GALLERY 
7a Grafton Sireet, London,, W. 1. 














interior by Juliet Thompson, a profile 
by R. Sloan Bredin, and heads by 
Frederick Bosley and Harriet Lord. 
George Luks sends his green- 
shirted boy playing a harmonica, E. 
W. Redfield a village scene in snow, 
lf’. Luis Mora a painting of three boys, 
W. R. Leigh an Indian subject, Gif- 
ford Beal an invigorating sea picture 
of porpoises at the bow of a ship, 
Glenn Newell a big landscape with 
fighting cattle, Charles G. Chapman 
one of his paintings of the redwoods, 
Theresa Bernstein a Gloucester view, 
Edward Dufner some _ ingratiating 
outdoor subjects, Marian Gray Traver 
two small winter scenes, and F. Ten- 
ney Johnson some Western subjects. 
Spencer Nichols sends a painting of 
a girl under trees, Hester Miller a 
brilliant subject of a girl by a road- 
side, Charles Reiffel a romantic theme 
showing nudes in a landscape, Or- 
lando Rouland a little girl in green, 
Sigurd Skou several marines, H. A. 
Vincent a Venetian subject, and Ma- 
tilda Browne and E. C. Vokert paint- 
ings of cattle. There is a portrait of 
a girl by J. H. Boston, Frances Burr's 
amusing decoration in gesso, a land- 
scape by H. Melville Fisher, and other 
works by Frank H. Desch, John New- 
ton Howitt, Vera Leeper, Zaidee L. 
Morrison, F. D. Mackenzie, Bertha 
Menzler Peyton, M. Elizabeth Price, 
Charles N. Sarka and Emily Burling- 
waite. The exhibition lasts until 


March 7. —-H. C. 


Pottery by Henry Varnum Poor 

Henry Varnum Poor is showing a 
new group of drawings, paintings and 
pottery at the Montross Galleries. 
While his drawings and paintings 
come before the public only at inter- 
vals, he is practically a constant ex- 
hibitor of his glazed potteries at these 
galleries and in his established posi- 
tion as master ceramist gains a fresh 
following each year. 

The half-dozen paintings which Mr. 
Poor has chosen to show on this oc- 
casion are nowhere near as interest- 
ing as those which he exhibited here 
last year; yet the fact is not so im- 
portant in one sense, for it is grow- 
ing plainer each year that his work in 
paint and pencil is really subservient 
to his ceramic needs, supplying him 
with fresh pictorial data for his beau- 
tifully shaped jars and plates and 
keeping him alert to the freshness and 
endless variety of natural form. 

Where Mr. Poor does gain is in his 
modeling, design, and technical com- 
mand of his medium. There is a 
mounting celerity of performance here 
that is noteworthy. Each season sees 
a surer shaping of the clay, a subtler 
masking of the glazes, a fresh inven- 
tion in incised and knobby ornamep- 
tation, a freer brushmanship and col- 
oration of surfaces. There are new 
colors to be found here on this occa- 
sion that are perhaps the loveliest that 
he has ever fetched from the heated 
depths of his kilns. Some of the 
peach-toned pitchers, the delicately 
grayed and rosy pots and bowls look- 
ing for all the world like captured 
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and some of the fresh apple-green 
vessels that mark this exhibition are 
high water-mark achievements in this 
art. 

A black glaze makes its bow this 
year and will be carried to finer con- 
clusions before long. A series of lit- 
tle bird houses, topped with handles, 
and in a variety of colors and shapes, 
is another departure for 1925. Some- 
thing of the Chinese imperial concern 
for fittingly housing little songsters 
must have prompted the American 
potter when he fashioned these de- 
lightful aviaries. 

His plates are again a dazzling ar- 
ray of spontaneously ornamented sur- 
faces. The use of the human figure 
in modernistic guise continues to mark 
Mr. Poor’s work with special distinc- 
tion, while his translation of natural 
plant forms into conventionalized de- 
signs harks back to the work of the 
Persian and Italian potters who based 
their patterns on leaf and flower. Mr. 
Poor stands quite alone in his work 
today, and is deserving of any amount 
of praise and patronage. —R. F. 


Davies’ New Water Colors 


Recent water colors by Arthur B. 
Davies, painted in the valley of the 
Loire, present the chateau country of 
France as it has not been done before. 
Mr. Davies has a way of incorpora- 
ting what he sees into his own spirit 
and giving it out again in a new form, 
entirely transmuted into the substance 
of art. It is one thing to paint a 
landscape of trees and hills in the ro- 
mantic vein, and it is another to take 
the handiwork of man, even when it 
is so fair as a French chateau, and 
make it seem a harmonious part of 
this land of his own creating. The ex- 
hibit is at the Ferargil Galleries. 

Chambord against a dark sky with 
rolling white clouds, Loches from the 
fields, Chaumont swimming in a fine 
mist, Chenonceaux, like a vision on 
the horizon, seem like far-off magical 
cities of medieval legend. They are 
as finely spun as a cob-web, as spon- 
taneous as music, and they do not 
despise to be charming. 

There are no figures in these paint- 
ings, and for this one is grateful. 
Their completeness would be marred; 
figures would be an intrusion. They 
would introduce motion, and here all 
is repose. Those who are weary of 
looking at the hnudreds of paintings 
that the New York galleries offer each 
week will find Mr. Davies’ exhibition 
a refreshing oasis. —H. 


Derujinsky Sculpture at Milch’s 


A small group of sculpture by Gleb 
Derujinsky is on view at the Milch 
Galleries, in honor of the marble bust 
which this young Russian artist has 
recently completed of Mrs. John 
Henry Hammond. This is the piece 
de resistance of the occasion and 
shows the sculptor in simple, master- 
ly performance. Mrs. Hammond has 
been seen sympathetically, naturally; 
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hazy shrouds of dawn and twilight, | 
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ANTIQUES 
Works of Art 
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ARTHUR A. BAILEY 
Publisher of Etchings by 
DETMOLD, CAIN, LITTEN, 
EVANS, etc. 

Modern Masters always in stock 
SLOANE GALLERY 


188, Brompton Road, London, S.W.3. 





her soft collar is open at the neck, | 


her hair dressed very naturally. The 
expression is one of gentle content- 
ment, with just a hint of musing. 
There is nothing of Mr. Derujinsky’s 
stylized way of seeing form in this 
bust. 

Accompanying the bust are a few 
of his other works, two statuettes, 
two busts, a triple mantle ornament, 
a small bronze Mercury and a large 
Eve carved from a reddish wood. The 
little plaster statuettes of Mrs. Thomp- 
son in walking costume with heavy 
furs, and John Thomas in military uni- 
form are interesting bits of charac- 
terization, frank and unaffected. The 
Mercury is vivid, too, freshly seen, 
and artfully contrived. 

In the bust of Mrs. Haveman and 
the Daphnis-Chloe-with-leaping-deer 
group he works in a new and stylized 
manner which has its merits, but is 
not so completely fused as his sim- 
pler manner. The head of Don Jose 
Raoul Capa Blanca, the chess cham- 
pion, is an admirable presentment of 
a keen, thoughtful man, and the large 
Eve is quite another side of Mr. Deru- 
jinsky’s many-sided talents. —R. F: 


Paintings by Williams-Lyouns 


Mr. H. F. Williams-Lyouns, who is 
showing landscapes, marines and im- 
aginative paintings at the Anderson 
Galleries until March 7, is a British 
artist who received much of his early 
art training in Boston. He later 
studied in Paris under Richard Miller, 
Lucien Simon and René Menard. 

An interesting part of this exhibi- 

tion consists of three paintings of the 
recent eclipse, which the artist ob- 
served at Haverstraw. The effect of 
the waning light, then of the totality, 
and finally the bursting forth of the 
intensely brilliant sun are handled in 
a way which all who observed the 
phenomenon will appreciate. 
There are so many of the purely im- 
aginative and symbolical paintings 
that some of the larger ones have 
been shown alternately. During the 
first days of the exhibition, a large 
canvas, “Dawn,” held the place of 
honor, showing winged figures whose 
very substance seemed to be light. 
Some of the smaller symbolical pic- 
tures draw their themes from Indian 
myth, in one of which the artist made 
an interesting addition of his own. 
This is the “Happy Hunting Ground,” 
in which myriad hunters pursuing the 
buffalo see the vision of the angel of 
the white man pointing the way up- 
ward to Paradise. “The North Star” 
is brilliantly conceived, a figure of Pe- 
gasus, the winged horse, carrying the 
flaming light on his head. 

Among the landscapes is a charm- 
ing bit of the artist’s garden in Devon 
with its giant wisteria in bloom; other 
paintings show the thatched cottages 
of old English villages, while in our 
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erate traveler, has done some notable 
paintings of the Grand Cafion. The 
marines are excellent for the effect of 
movement in the water. One of these 
was painted at the Equator and an- 
other in mid-Pacific. —H. C 


The Blue Four at Daniel’s 


The Blue Four are from Weimar. 


They are Lionel Feininger (who is 
American born), A. Jawlensky, W. 
Kandinsky and Paul Klee. The ex- 


tensive group of paintings and litho- 
graphs by these artists at the Daniel 
Galleries is exhibited under the direc- 
Mrs. E. E. Scheyer. 

These four are so widely recognized 
as being among the most significant 
figures in modern art in Central and 
Eastern Europe that an exhibition of 
their recent works has a very definite 
importance. Kandinsky continues to 
be interested in purely abstract form, 
and unlike many who have been vork- 
ing in this field, he does not seem to 
feel any limitation to his inventive- 
ness. There is greater unity in these 
canvases than in the bigger subjects 


tion of 


shown at the Société Anonyme two 
seasons ago. 
Feininger is the romanticist of the 


group; he is sensitive, imaginative, 
capable of supplying significance to 


“CHURCH OF 
of Thurber 


Courtesy 


life out of the richness of his own One of the fine 

nature. His “Cloud” is a release to recent exhibition at the Thurber Galleries 
the spirit; the landscapes very mov- Ponce, Porto Rico, and the colorful charm of the 
1 . i apes, 


The beauty of Mr. Allis’ 


ing in color, are the revelations of a 


PONCE DE LEON” 


interpretations of Porto Rican landscapes shown by Mr. 


Harry Allis Depicts Porto Rican Scenes 





By C. HARRY ALLIS 
Art Galleries, Chicago 
Allis in his 
This church is located in 
scene is well rendered by the artist. 


in Chicago. 


landscapes obtained for him a triumph in Chicago. 








poetic vision. 

Paul Klee is a 
a vigorous innovator, 
of both life and art, 
jecting himself into the 
future, but utterly refusing to 
anything for granted. 

The Russian Jawlensky gives us 
some landscapes which show a fine 
textural appreciation. —H.C 


Munnings, Algernon Newton, William 
Nicholson, G. Ogilvie Reid and 
Charles Sims are the other artists 
represented in this addendum to the 
British Painters’ show before the can- 
vases are boxed up again and put 
aboard ship for the return leg of their 
journey. —R. F. 


Water Colors at Pen and Brush 


One of the most pleasing exhibi- 
tions of the year at the Pen and Brush 
is the present exhibition of water col- 


robust investigator, 
an interrogator 
capable of pro- 
past or the 
take 


Addition to the Wembley Show 
Two dozen canvases have been 
added to the Wembley Exhibition of 


British art at the Grand Central Gal-|ors. A group of small subjects from 
leries during the final week of the| Rockport by Anna Frost are admir- 
show. Several of these painters are] able for their ease and vivacity, and 

. * ry . ae“ 5A = 
rarely seen in New York and their Frances Keffer’s “Village Street” is 


notable for its color and pattern. 

A harbor scene by L. Scott Bower, 
“Ta Rochelle,” with its red sails, is 
done with a direct and forceful vigor, 
and there is a portrait of John Clerici 
by Marguerite Larned which is clear 
cut and sensitive. 

The place of honor is given deserv- 
edly to Alice Judson’s painting of 
Gloucester boats, which reveals a 
highly personal style. Ethel L. Pad- 
dock’s “Harbor” is a big pastel of 
interesting tg” Other works are 
by Doris Helm, Kate Williams, Eliza- 


work is welcome. 

Charles Conder is here in a gay lit- 
tle “Beach at Boulogne,” full of the 
airy notes which he so successfully 
translated to his fans, and Sir D. Y. 
Cameron has a fine landscape of the 
“Uplands of Lorne,” deep toned and 
sturdily put together. Gerald  L. 
Brockhurst’s “Melisande” just misses 
being a little masterpiece; as it is, 
there 1s enough fine painting in it to 
command a good share of attention. 
William Rothenstein’s “Self Portrait’’ 
is interesting, and Philip Connard’s 


“Les Amis” is clever and amusing. beth Tinker E Imore, Ruth ‘Robbs, 
Gawen Hamilton, Richard Wilson,] Anna Morse, Caroline Bell, Harriet 

George Romney, John Crome, Rev. Titlow, Ida A. Stone and Laura Sum- 

John Thomson, Richard Parkes Bon-| mer. —H.C 


ington (a jewel of a river scene), J. 
Buxton Knight, R. Anning Beil, 
George Clausen, Charles E. Cundall. 
Fairlie Harmer, Sir C. J. Holmes, Ger- 


ald F. Kelly, David Muirhead, Alfred 


Portraits by Miss Ansbaa r 
Portraits in oil and group of etch- 
ings by Jessie Ansbacher are shown 
at the Anderson Galleries until March 




















_ Prince Argoutinsky-Dolgohoukoff Sale 
| Amsterdam, March 24th, 1925 


Very important sale of drawings by the best Dutch and Flemish 
| masters of the 16th and 17th centuries, 
| drawings by Rembrandt, Eeckhout, Blinck, Maes, 

others of the Rembrandt school, and Jan Breughel, and 

the Flemish landscape-masters of her time, Van Goyen (2 draw- 

ings of high quality), some German and Swiss drawings of the 
| 16th century, a small collection of French drawings of the 18th 
| century, and others. 


splendid specimens of 
3ramer, and 


Peter 


lhe catalogue describing about 400 numbers fully illustrated will be sent post free on 


he auctioneers ufon receipt of $1.00 


application to the 
MESSRS. R. W. de VRIES 
AMSTERDAM, 


SINGEL 146 HOLLAND 




















7. The artist is particularly to be 
congratulated on her portraits of men, 
such as those of Dr. I. Strauss, Dr. 
William Hirsch, and the portrait of 
her father. 

Dr. Strauss in gray, with gray hair, 
is presented against a yellowish back- 
ground whose ochre notes find their 
way into the flesh tones in a color 
scheme which has simplicity and vi- 
tality. Dr. Hirsch, in his flowing 
gown, is a slightly more picturesque 
subject, more paintable in that the 
artist does not have to contend with 
the ugliness of the present masculine 
costume. A little boy with an apple 
in his hand is done in a freer spirit 
than that demanded by a likeness to 
please the family and is all the more 
engaging in consequence. 

Brilliant color combined with sim- 
plicity of arrangement make the “Chi- 
nese Girl” a most creditable work; 
another persuasive bit of color is in 
“Margaret and Helen,” where the 
vivid, pale blue of the young girl’s 
dress and a yellow screen cleverly 
manipulated in the background make 
a visual feast. A portrait of Mr. The- 
odore Wehle, owned by the Wehle 
Library, takes one back to the por- 


(Continued on page 5) 
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Opposite The Hotel Esplanade 





ART WORKS VALUED 
AT $485,000 STOLEN 


Home of Martin We Weinschenck i in Hol- 
lywood, Cal., Looted, Probably by 
an International Band of Thieves 


LOS ANGELES—Art works and 
antiques valued at $485,000 were stolen 
from the residence of Martin Wein- 
schenck, 1,632 Martel Ave., Holly- 
wood, during the owner’s visit to Cat- 
alina Island. 

The paintings taken were listed as 
follows: 

“Daughter of Phillip II of Spain,” 
by Colleo, valued at $135,000. 

“Boy Blowing Bubbles,” by Murillo, 
$60,000. 

“Rembrandt's Boy 
000. 

“Vocal Lesson” 
u, $125,000. 

“Madonna 
gio, $5,000. 


“Sacrifice 


,’ by Backer, $30,- 
(on wood), by Met- 
and Child,” by Correg- 


Offering,” by Owens, 


$7,000. 

“David,” by Teniers, $5,000. 

“The Hour of Ghosts,” by Teniers, 
20,000. 

“Too Much Wine,” artist unknown, 
$15,000. 


“Christ on the 
gio, $20,000. 

Two landscapes by Claude Lorrain, 
$10,000. 


Cross,” by Correg- 


“Santa Lucretia,” by Cornelius, 
$15,000. 
Landscape by Molenart, $5,000. 


“Two Little 
$1,500. 

“Sermon on the 
known, $3,000. 

Forest landscape, by Eschke, $2,000. 

The collection, which was valued as 
a whole at $1,000,000, had been 
brought to the United States from 
Germany, and represented a world- 
wide search. It is believed that an 
international band is responsible, and 
that its leader plans to hold the paint- 
ings for a reward “with no questions 
asked,” expecting that this reward 
will be offered by the insurance com- 
pany. 

Federal customs officers later said 
they were checking Weinschenck’s en- 
try into the United States on the un- 
derstanding that he had declared 
household effects valued at only $1,000. 

The investigators also asserted that 
Weinschenck, since arriving here, had 
sold some of his art treasures to Al- 


Girls,” by Feuerbach, 


Hill,” artist un- 


bert A. Mors, the killing of whose 
wife, Theresa W. Mors, here last Au- 
gust caused a Federal investigation 


which resulted in the seizure of jewels 
in the Mors strong boxes as smur- 
gled gems. 


Mr. Bohler in New York 


Julius Bohler, of the Reinhardt 
Galleries, arrived in New York on the 
Berengaria this week. He will remain 
here until March or April, when he 
will return to his Munich gallery. 
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BORGLUM IS OUSTED 
AT STONE MOUNTAIN 


Memorial Assoc! iation Also Seeks His 
Arrest for Destroying Modsgis and 
Sues Him for $50,000 Damages 


ATLANTA—The 
Memorial Association 
Gutzon Borglum, the sculptor, and he 
retaliated, it is alleged, by destroying 
models and working plans on which the 
memorial is based. 

The association swore out warrants 
against Mr. Borglum and Captain Tuck- 
er, his superintendent of construction, as 
a result of the destruction of the mod- 
els, and entered suit against the former 
for $50,000, 

Reuben R. Arnold, general counsel of 
the Stone Mountain Confederate Monu- 
mental Association, issued a statement, 
in which he said: 

“The association’s books and reports 
of its consulting engineer show conclu- 
sively that the payments are heavily in 
excess of progress made.” 

Mr. Arnold maintained the association 
owned the models, that Borglum had no 
interest in them, and that they were not 
copyrighted. 

Mr. Borglum’s contract with the asso- 
ciation was canceled by formal resolu- 
tion of the executive committee at a 
meeting this morning. 

“It is apparent,” said the resolution, 
“that the said Borglum has no inten- 
tion of carrying out his contract, but 
has in effect abandoned the same; and 
it is evident that his interest in the 
memorial and his loudly professed ad- 
miration for the valor of the soldiers 
ot the South begins and ends at the 
door of the association treasury; and 
his inordinate demands for money not 
due him, his offensive egotism and his 
delusions of grandeur render it impos- 
sible to deal with him on any basis of 
fairness or common sense.’ 








Stone Mountain 
has discharged 
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The Largest Stock 
in Existence 


Signed French Furniture 
of the 18th Century 


730 Fifth Avenue 
New York 


Henry Symons & Co., Ince. 
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Recent Landscapes by 
WILLARD L. METCALF 


Sculpture by 


GLEB DERUJINSKY 


February 16th to 
March 7th 


ALLERIES 


108 West 57th St. 
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ACADEMY WILL GIVE 
ART TO LIBRARIES 


Scope of Ranger Fund to Be Greatly 
Enlarged in Connection With the 
100th Anniversary Celebration 








Gifts of art works to every public 
library in the United States are 
planned by the National Academy of 
Design. This is a part of the Acad- 
emy’s program of educational expan- 
sion to be launched in connection with 
the celebration of its 100th anniver- 
sary. 

The scope of the fund left by Henry 
W. Ranger, amounting to $300,000, 
will be enlarged so that paintings and 
sketches will be distributed free until 
every library has the nucleus for a 
local collection to stimulate interest 
in art. 

Up to the present time, forty-four 
pictures have been purchased and as- 
signed to museums and art institu- 
tions. According to the new plans, 
$140,000 will be expended in the next 
ten years in behalf of museums and 
libraries. This is in addition to a 
large number of sketches of the Ran- 
ger estate, which will be issued im- 
mediately to art schools throughout 
the country. 

To put the program into effect at 
once, invitations have just been issued 
to sixty-eight art museums and asso- 
ciations to file applications for paint- 
ings. Eleven of these are in Califor- 
nia, one in New Mexico, one on Long 
Island, four in Texas and Illinois, two 
in Vermont, one in Utah and Wyo- 
ming, and eleven in Massachusetts. 

In some cities it is planned to es- 
tablish “Ranger Fund Galleries” de- 
voted to the gifts received through 
the National Academy. It is pointed 
out that this will be possible, since, at 
the proposed rate of distribution, 
$1,000,000 will be expended in the next 
seventy-five years on these art gifts 
alone. 
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ANDERSON 
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THE 
PAINTINGS 
SUBMITTED IN THE 
BROWN & BIGELOW : 
NATIONAL ART 
COMPETITION, 


[$6,000 IN PRIZES} 
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FREE EXHIBITION 














ITALY’S KING HONORS 
RAOUL TOLENTINO 
“Chief Propagandist of Italian Art in 


America” Made Commander of the 
Italian Crown for His Services 








A cable from 


Rome an- 
nounces _ that 
the King of 


Italy has ap- 
pointed Chev- 
alier Raoul 
Tolentino; 
“motu pro- 
prio,” a Com- 
mander of the 
Italian Crown. 
4 This high 
honor to the 
“chief propagandist of Italian art in 
America” is given for distinguished 
services in behalf of his country. 

The scientist and connoisseur, Sey- 
mour de Ricci, in his comment on 
the achievements of Mr. Tolentino 
since 1920, says that “American mu- 
seums and private collections owe 
many a Satisfactory purchase to his 
expert assistance.” He adds _ that 
“Signor Tolentino is most favorably 
known from the Atlantic to the Pa- 
cific, both for the authenticity of and 
for the exceedingly fine taste dis- 
played in his collections, for he has a 
flair for ransacking Europe and dis- 
covering beautiful objects that can be 
acquired from the famous collections 
throughout Italy and elsewhere in 
Europe.” 

Mr. Tolentino has held in this coun- 
try seven exhibitions of Italian and 
French art, including two in Cali- 
fornia. 

In 1922 he bought in the contents 
of the famous castle of Marquis Sa- 
luzzo della Manta, whose family in 
the XIIth century allied themselves 
by marriage with the Counts of Sa- 
voy. Among the most interesting fea- 
tures in their collection was a room 
with a bed bearing the characteristic 
decorations which appear in the Col- 
lar of the Annunciation, the “roses 
d’amore” and the Savoy “love knot.” 
The finely embroidered panels at the 
top of the gilded posts bear among 
ornamental designs the arms of Savoy 
quartered with those of the Marquis 
of Saluzzo’s family. 

Mr. Tolentino rebought this bed at 
a very high price from the purchaser 
and gave it to the Palazzo Venezia 
Museum in Rome. The minister of 
fine arts, Signor Casati, expressed 
“his gratitude for the gift of the bed 
and an armchair which were at the 
castle of Savoy-Saluzzo of Verzuolol.” 


Orienial Art Objects at Auction 


PHILADELPHIA —Chinese and 
Japanese art and military objects will 
be sold at the galleries of Samuel T. 
Freeman & Company, 1808-10 Chest- 
nut St., March 9 and 10. The exhi- 
bition opens March 5. The collection 
of Edmund G. Hamersly is the source 
of these objects, which include rare 
ivory and wood carvings of the Ming, 
T’ang and Wei dynasties. Among the 
other things to be sold are lacquer 
inros, sword furniture, fire arms and 
spear points. 
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COROT BRINGS $17,600 
OLD MASTERS CHEAP 


American Art Galleries Sell a Rey- 
nolds for $450, a Hoppner for 
$425 and a Lawrence for $350 
Eighty-seven pictures brought $57,- 
840 last Friday night in a sale at the 
American Art Galleries of a collec- 
tion of “eighteenth and nineteenth 
century paintings by noted English, 
European and American artists.” The 
highest price was $17,600 for Corot’s 
“Saint Sebastian Succored by the 
Holy Women,” which, according to 
the New York newspapers, was 
bought by Thomas Williams. This 
was formerly in the E. F. Milliken 
collection and brought $25,300 at auc- 
tion in 1902. The next highest pfice 
was $4,100 for Josef Israels’ “The 
Friendly Visit.” Stuart’s portrait of 
Charles Drummond brought $3,000. 
Surprisingly low prices were ob- 
tained for portraits catalogued as the 
work of the immortal old English 
masters. For instance, a “Miss Jane 
Ashton,” set down as a Reynolds, 
brought only $450; “Admiral Keppel,” 
by the same artist, went for $600; 
“Portrait of Miss Draycote,” also cat- 
alogued as a Reynolds, realized $1,150, 
and “Mrs. Nesbit,” $1,350, the total 
for these four works, $3,550, being 
about the price a well-known contem- 
porary American portraitist would ex- 
pect for a single picture. 

The two portraits catalogued as 
Gainsboroughs fared no better, for 
“Tsabella, Lady Molyneux,” and “Mr. 
Isaac Barrett” went under the ham- 
mer for $600 each. The two works 
set down as Hoppners were in the 
same boat, for “An Officer of the 
Royal West Kents” brought $425, and 
“Lady Jane Mildmay” $1,050. Law- 
rence’s “Lord Beresford Hope” real- 
ized $350, Lely’s “Portrait of a Lady 
With Cherries” $425, and Beechey’s 
heroic, life-size “Prince William Fred- 
erick, Duke of Gloucester,” only $500. 





and more is printed below. The 
American Art Galleries refuse to give 
Tue Art News the results of its auc- 
tion sales, and therefore it is impossible 
to give the buyers’ names: 
Francis Wheatley, ‘Lady Feeding Chickens” 
(19%x15%) ‘ : 2 
Francis Wheatley, “Lady Watering Flowers” 
(19%x15%) ; 20 
Etienne Adolphe Piot, “Portrait of a Young 
Lady ‘wo (31% circular)...... $2 
Monticelli, “The Rendezvous” (19%4x23)..$475 
Daubigny, “The Setting Sun” (734x134) «$950 
Henri Harpignies, “The River Loire, Near 
Nevers” (15x21%). , 
John Russell, “Portrait of a Lady in a Sea- 
green Dress’? (22x17%2) $210 
Sir Edward Burne-Jones, ‘Pentecost” = 


ee ee ewe eee eee eee sees 


peer eres se seeseesseseeeseeesessere 


20) 
Sebastiano Del Piombo, “Portrait of a Lady 
With a Brown Headdress” (28x21)... .$250 
Beechey, “Lady With a Green Sunshade” 
GUID Sea shendicce cs so pcnecccvensess@e 
Robert Edge Pine, “Portrait of David Gar- 
rick” (291%4x2432) 2 
Themas Hudson, “Francis Basset, 
MEER dhe 0s 06.0-09.6 0009 04.00 600.004 0-04 68 
John Opie, ‘Portrait of a Gentleman 
Black” (29%4x24%) 
F. How, “The Lady of the Pearls” (30x24) $350 
John Opie, “Young Lady Holding a Por- 
ringer” (30X2512) ..ceeeececeseseeses 5 
Reynolds, “Miss Jane Ashton” (30x24%) .$450 
John Hoppner, “An Officer of the Royal West 
Kents” (2934x2434) .cccsccccccccccens 425 
Lawrence, “Lord Beresford Hope” (33x27) .$350 


Angelica Kauffmann, “A Young y as 
Sophonisba” (3244x2512) «secre ceneee . - $325 

Jacopo Marieschi, “The Rialto, Venice’ 
CUUNEREED sash svnenssens Sundaen isk <b ee 

Jacopo Marieschi, “The Piazzetta di San 
Marco, Venice” (241%4x38) ......ee0+; $4 


Benjamin West, “Venus Comforting Cupid” 
(30x25) , 2 
Jacopo Marieschi, “Santa Maria Della vont 


eee etree eee eee eee eee reeeeeeeese 


Wemlos” CROGEMSED 2. oc ces aseseccstves $ 
Jacopo Marieschi, “The Grand Canal, Ven- 
ice” (2444x38) ...cccsreces ye cc cece ees 1 GO00 
Francis Cotes, “Portrait of a Gentleman in a 
Blue Braided Coat’ (49x40%)......... $275 
Joseph Highmore, ‘Henrietta, Countess Cow- 
per” (49x3914Z) ..cccceesccesesercevers $250 


Prince Hoare, “Portrait of the Artist, Aged 

Thirty” (29x24) ......03. pp heey 450 

John Hoppner, “Lady Jane Mildmay” (29%x 
5%) 


oS eRe Pry er $1,050 

Francis Cotes, “Mrs. Carmichael” (49x39) .$750 
Reynolds, “Portrait of Miss Draycote’ 
CUED. Cob cobb sees ot seb bb oboe soe te A 


George Watson, “Miss Carmichael of Dum- 
frida” (29884). ci cvcccccccccnccceces $1,050 
Stuart, “Lady Bartlayer” (29x24%). . -$1,050 
James Northcote, “William Henry Chichele 
Plowden” (29%4x24%) 5 
“Admiral, the Hon. Augustus Kep- 


eee eee eee eee eee seers 





A list of the works bringing $200|J 





Saturday, February 28, 1925 
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Exhibitions of Etchings by 
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DER Soci gndbroRReehres ee vot hese yawend $3,100 
Beechey, “Gen. Sir Thomas Picton” (30x 
ED don tude MR aeE eee ree RSs tp ake nkiee $300 
Gainsborough, ‘“‘Isabella, Lady Molyneux”’ 
SUERTED 0084 4b0ks ¢.00040 0052 oO8 00 0E8 $600 
Reynolds, ‘““Mrs. Nesbit’? (35x27)....... $1,350 
Cuyp, “Portrait of a Child With a Fan” 
DENTE © .achadenéoeey eVaneanecteane $450 
Kneller, “The Honourable Mrs. Mohun” 
EDS cKCAS 9.606 4408 0 00h 5g bed Y bee hE $550 
Jonathan Richardson, “Jacob Tonson, Book 
ee ree $375 


Beechey, “‘Henry Herbert, Ist Earl of Car- 
0 el OFS Rare $1,550 
Israels, “A Friendly Visit” (39x51).....$4,100 
Jan Mytens, “Portrait of a Man” (50x40).$610 
Antonis Palamedesz, “Portrait of a Scholar’’ 
DEES. 2.cta bs ab 0bcEu ee bee hsesbabes 6s 
“Saint Sebastian Secouru 
Saintes Femmes” (51x33%) ........$17, 
Joseph Wright, ‘“‘Maria and Her Dog Sylvio” 
(62x45%) 65 
Gainsborough, ‘Mr. Isaac Barrett” (30x25).$60 
West, ‘‘Venus Instructing Cupid” (37x32) .$400 
Opie, “The End of the Day” (491%4x39%)..$225 


Corot, 


Lely, “Portrait of a Lady With Cherries” 
PE prides deacksees ins coe een’ 

Cotes, “Mrs. George Rogers of Southamp- 
ee COE ccc cctidace cbs ene bhb0%S 5 


Ferdinand Bol, “Portrait of a Lady Holding 
Fan and Gloves” (42x301%4).....-seee0% 5 


Barker of Bath, “‘Landscape With Rustic 
SE SOMO: ccnonyvedet cankeseeacseeee 

Giovanni Paolo Pannini, “Landscape With 
Ruins and Figures” (35%4x50)......... $750 

Beechey, “H. R. H. Prince William Fred- 
erick K. G., Duke of Gloucester” (56x 
OOP + ekusdveespctgucedovakeeteeewaKes $500 


Thomas Robinson, 
son, F, a 
a POP OT TET Ter eee rere 
Willem de Heusch, “Landscape With Herds” 
Ee as cee ti cea eee 
George Vinvent, “A View of Ilfracombe” 
DEUED Wess o4.42 405.006 62 oe COS eee eCEaE . 
. W. Chandler, “Portrait of a Child With 
TOO” SOUEEED i504 Va cdetowedae wen ban 425 
Thomas Hudson, “Mrs. Deck” 
39) 


“Thomas Romney Robin- 
L. as a Boy” 


9 4 °9 


Mary 


Pannini, “Italian Landscape With Roman 
Soldiers” (38x50) 7 
Evert Pieters, ‘““Scheveningen Beach: Carting 
Seaweed” (63x47) 


Cleveland Buys a Dickinson Pastel 


The Cleveland Museum has bought 


9| a pastel by Preston Dickinson, “Har- 


lem River,” for its permanent collec- 
tion, through the Daniel Galleries. 








ANNUAL EXHIBITION 
National Association of 


Women Painters & Sculptors 
March 1st to 14th incl. 


FINE ARTS BUILDNIG 


215 West 57th Street 














WANTED 
FOR ART GALLERY 


Lady or gentleman capable 
of placing high class works 
of art, paintings, tapestries, 
bronzes, sculpture, etc., is of- 
fered an exceptional oppor- 
tunity for a permanent con- 
nection with one of the es- 
tablished Galleries in New 
York where results will be 
adequately compensated. 
Salary and commission. All 
communications strictly con- 
fidential. Reply Box 7, THE 
ART NEWS. 





BERLIN ART DEALERS 
ARE NOW OPTIMISTIC 





Reduction of the Luxury Tax Is Ad- 
vantageous, and Auction Houses 
Act According to Its Provisions 





BERLIN—Optimism prevails 
among the art dealers in Berlin, the 
majority of whom expect that the art 


0} market in Germany will revive in the 


near future. The effect of the reduc- 
tion of the luxury tax from 15 per 


0} cent to 10 per cent has already been 


felt very advantageously. 

The art auction houses have fol- 
lowed this governmental action in re- 
ducing the percentage from 15 to 10 
above the price of adjudication. This 
obviously works as a stimulus on the 
trade, which lately has gone through 


»|a phase of complete stagnation. 


Prices for modern paintings show 
a rising tendency. 
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EXHIBITIONS & ie 
i AT THE 
ANDERSON 
r GALLERIES ; 


PAINTINGS 


INCLUDING EXAMPLES BY 
TWACHTMAN, RYDER, DUVENECK 
MONET & THAT RARE ENGLISH 

MASTER, THOMAS GIRTIN J 
° FROM THE COLLECTIONS OF MANY § 
PRIVATE OWNERS & ESTATES 


@To be sold Thursday evening 
March 5, at 8:15 


7 vs 








Sy 





RARE & BEAUTIFUL 
| EGYPTIAN, GREEK | 
FROMAN & PERSIAN‘ 
ANTIQUES 


COLLECTED BY d 


AZEEZ KHAYAT 


EXPERT 
IN EGYPT, PALESTINE 
SYRIA & GREECE 
To be sold by his order 


Friday, Saturday, afternoons 
March 6, 7, at 2:30 : 


BOOKS ON 
THE FINE ARTS : 
THE LIBRARIES OF 
THE LATE 
@To be sold Wednesday afternoon 
March 11, at 2:30 











HaNS MUELLER j; 


LEBANON, KY. 
THE LATE 


THOMAS ALLEN , 


BOSTON, MASS. 





SALES BY MR. F. A. CHAPMAN ; 


AND MR. A. N. BADE 











ac. 
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GIRL ARTIST WOULD 
BAR NUDES IN PUBLIC 


Carolyn Haywood ' Tells a Club That 
Four in the Pennsylvania Show 
in Particular Are Objectionable 


PHILADELPHIA—The place for 
the nude figure may be in the studio, 
but not on the gallery wall in a public 
exhibition, according to Carolyn Hay- 
wood, young Philadelphia artist, who 
addressed the members of the New 
Century Club on the 120th annual ex- 
hibition now on the walls of the Penn- 
svlvania Academy of the Fine Arts. 

Miss Haywood mentioned four 
nudes now on exhibition at the Acad- 
emy as particularly objectionable, cen- 
tering her criticism about “Vanity,” 
by May F. R. Clay, and “The Pink 
Curtain,” a nude by Dickinson, who 
last year won the popular prize at the 
Academy. “I feel almost sure that 
either one or the other of these nudes 
will win the popular prize this year, 
said the speaker. 

Miss Haywood, who is but 27 years 
of age, is a member of the Philadel- 
phia Art Alliance and of the Fellow- 
ship of the Pennsylvania Academy. 
She is represented in the permanent 
collection of the Academy by a por- 
trait. She was a pupil of Violet Oak- 
ley and Elizabeth S. G. Elliott. 


NEW YORK AUCTION RECORD 
DULL COLLECTION BRINGS $18,537.50 


Anderson Galleries, Feb. 18, 19—Furniture, 
tapestries, rugs, bronze statues, etc., from the 
collection of the late Helen Boyd Dull, Harris- 


burg, Pa. Total, $18,537.50. Among the more 

imporiant items: 

69—Pair of Cloisonné enamel temple jars, 
Ch’ien Lung period; Sam Schepps aoa Sas $175 

138—Two reproduction suits of decorative 
armor; J. T. Hewitt. ee :ot Sane seeee 

139-——-Two German reproduction suits of deco 
rative armor; J. T. Hewitt............. $160 

1606 Pair of "bronze figures, 3 ft. 4 inches 
nit FF. BT 5% 0:0 es 05G.5.0s vce se sees $145 


174—-Twenty-one piece mahogany dining-room 


suite in Adam style; Arnold. . $200 
302—-Pair of large Japanese Cloisonné vases; 
Van Brink’s Auction Rooms...........$450 
344—-Bronze bust of Abraham Lincoln; 
Capp & Grabam Ce. vcusecoccaveceecs Qh70 
345-—-Bronze bust of George Washington; F. 
eT MEU CLOT TERT LTT TT TT ee Tee $140 
371—-Adam style decorated satinwood china 
cabinet; G. E, Jordon...... od . $200 
7: vady’s arm style decor ated satinwood 
secretary; W. V. N. Powelson..........$220 
376—Four Adam _ style decorated satinwood 
chairs; G. E, Jordon. ‘2 . $460 
391—Sheraton style flower ‘painted satinwood 
seat; G. E. Jordon Nebces bo whee cea $185 
408—Large Kirman rug, Persia; W. Schlem- 
MTP RERTRE CTCL TTETL COTTE Te $1,200 
415—XVIII century Aubusson tapestry; 
Borry Loewej Ine. vcosrvecescecces . ..$675 
$16—XVI century Flemish hunting tape stry; 
Comtteyen G Ws 06 660000500 056.005 ceed $950 
417—Flemish late XVII. century tapestry; 
Mrs. F. Pendleton.............eee00. $1,100 


DREICER AND OTHER COLLECTIONS 
Feb. 20, 21—Furniture, 
antique bronze and marble sculpture, 
from the collection of 
Dreicer. Also collections of 
Eugene Guerin, Vallon, Ardéche, France; J. N. 
Jaros, Paris, and other sources. Total, $16,- 
6%, Among the more important items: 
53—Cuivre doré ciborium, German, 1520; 
6 eee Terre rere err ere $260 
60—Silver figure of St. George, Augsburg, 
1590; Mrs. Arthur Casey.............. $425 
61—Ovoidal rakka jar, IX century; R. N 
Moore . 4 ; 
62—Ovoidal rakka jar, 
Mindheim 
89—Three antique walnut chairs, 
ussance; B. G. Jerome.... 
107 Pruhwoed Louis XVI coiffeuse, 
XVII century; Mrs. 
111—Carved and gilt 
frame; L. McCarthy 
117—Louis XVI 
taire A abattant), 
FE. Eliot 
118——Regence commode ‘of rosewood, 
early XVIII century; Lans 
Shop 


119 i wo carved walnut armchairs, French, 


Anderson Galleries, 
tapestries, 
velvets, brocades, etc., 
the late Michael 


.$190 


‘IX century; Samuel 


F ‘rench, 
William Bz amberger. $240 
Louis XVI mirror 
060d 605066586046 68 $160 

upright secretaire (secre- 

French, XVIII century; 
A 

F rench, 

Curiosity 


XVIII century; Miss H Counihan 

ETE ere OPE e, $410 
120——Italian Tuscan walnut cassone, XVII 

century Renaissance; Mrs. S. Bookman.$200 





Mrs. Bower’s Painting of Sunlight Effects 





“SUNLIGHT ON OLD WALLS” 


L. Scott Bower's work is highly 
scenes with distinction. She 
was purchased is hanging in the 


individual and 
has taken honors in France and one of her pict ures that 
noted castle at Vitré, France. 
reproduced is now being shown in the annual exhibition of the 

Women Painters and Sculptors in the 


By L. SCOTT BOWER 
she portrays fishing life and street 


The painting herewith 
National Association of 


Fine Arts building. 








120B—Walnut credence, French school of 
Binks. 1500s A, AMO s cvs i deicccsosas $400 
122—Carved regence needlework walnut arm- 
chair; Mrs. H. K. Hudsom............ $300 
123—Carved regence needlework walnut arm- 
chaie: Miro, TE. KR. BeGGOGs 036920005 ¥e $300 
124—Louis Seize needlework winged sofa; 
Barton, Price & Willson..........66. $1,050 
137—Pair of tall wrought-iron gates, late 
Gothic; RK. W. De Witt...icvcrscscscs $700 
143——-Kabistan woollen rug, Caucasus; D. G. rE 
eeNEee  . . 46.4005 bs RR ENSE EE SURCC MERON $425 


New York Auction Calendar 
AMERICAN ART GALLERIES 
Madison Ave. and 57th St. 

March 5, evening—The Joseph Cristadoro col- 


lection of XVI, 
paintings of the 
schools. 


March 5, 6, 7, 


XVII, 
Dutch, 


and XVIIIth century 
Italian and Spanish 


afternoons—Early American 
furniture, glass, pewter, hook rugs, XVIIth 
century chintzes and ship models from the 
collection of Mrs. Lillian Doten, Portland, 
Me., together with objects from other historic 
sources in Maine. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 
March 4, 5, afternoons Printing libri iry of Os- 
car A. Morgner, Brooklyn, 7 
March 5, evening Paintings, 
ples of Twachtman, 
tin, from the 


including exam 

Duveneck, Monet, Gir 

collections of the following 

owners and estates: The Hanover Club, 
Brooklyn; Louis D’aras, Julia Chester Wells, 
H. Alloway, Mrs. C. S. Boker, Mrs. Ger 
rude M. Smith, Helen Boyd Dull, Wilmot 

Warren. 

Marck 6, 7, afternoons—-Egyptian, 
Roman and Persian antiques 
lection of Azeez Khayet. 


Greek, 
from the col 


CLARKE ART GALLERIES 
42-44 East 58th St. 

afternoons—Decorative 
porcelains, jades, bronzes, paintings, 
and textiles, from the property of 
Channing Smith, Cumberland, Md., 
ditions from other sources. 


March 6, 7, Chinese 
prints 
George 
with ad 


PLAZA ART GALLERIES 
5 East 59th St. 
March 4, 5, 6, 7, afternoons—Col'ection of 
period interior decorations, library of books, 
mezzotints by Edwards and others, antique 


rugs, etc., from a private collection. Also a 
collection of oil paintings, sold by order of 
George W. Brown, attorney. 


WALPOLE GALLERIES 
12 West 48th St. 
March 3, morning and 
brary of the late J. E. 
lexas, and Dr. R. H. 
other private libraries. 
March 6, morning and afternoon—American 
Indian sale, including collection of Major E. 
J. Abbott. 


afternoon—Texas Li 
Boynton, of Waco, 
Sayre, together with 

















SWORDS 
LACQUER INROS 


at 2 P. M. 
IN OUR ART 


1808-10 Chestnut Street 
Philadelphia 


ee 








An Important Unrestricted Public Sale 
of the 
EDMUND G. HAMERSLY COLLECTION 
of Japanese and Chinese 


SPEAR POINTS 
SWORD FURNITURE 


Exceedingly Rare Ivory and Wood Carving 


Old Chinese Wood Figures 
of the Ming, Tang and Wei Dynasties 


TO BE SOLD 


Monday and Tuesday, March 9th and 10th, 1925 


Exhibition from Thursday, March Sth until the day of sale 
Catalogues mailed upon application to 


SAMUEL T. FREEMAN & COMPANY 


Established Nov. 12th, 1805 
AUCTIONEERS 


FIRE ARMS 
NETSUKES 


each day 
GALLERIES 


80 Federal Street 
Boston 














CURRENT EXHIBITS IN 
NEW YORK GALLERIES 


(Continued from page 3) 


traits of elderly men with which Miss 
Ansbacher is so successful. Here is 
the genuine bibliophile, a scholar liv- 
ing apart from lite and yet intensely 
occupied within his own sphere. 


Black-and-Whites at Whitney Club 


Drawings, etchings, lithographs, and 
woodcuts by artist members are now 
on view at the Whitney Studio Club. 

There is always a generous run of 
humor at the Whitney Club, and the 
black-and-whiters have made many a 
merry moment. Peggy Bacon's vig- 
nettes are capsules brimming with 
amusing notations, and Yasuo Kuni- 
yoshi’s “Bather Under Water” and 
“Wicked Frog” are entertaining bits, 
full of quaint observation and design. 
Edward Hopper’s etchings are always 
big notes in any gathering of this 
sort, and his “Evening Wind” and 
“Night in the Park” seem just as pow- 
erful and persuasive as ever. 

Anne Goldthwaite’s drawing of a 
woman’s head is impressive in scale 
and sensitively set down. Among the 
many nudes in the exhibition Richard 
F. Lahey’s is the most imposing, be- 
ing rendered with considerable regard 
for dramatic content. 

The most interesting manipulator of 
pure line work here is William E. 
Lescaze, who has sent two drawings 
of architectural subjects, remarkably 
original and taking. 

Two black-and-white paintings by 
E. E. Henry are among the specially 
interesting items shown, his “Lean and 
Slipper’d Pantaloon” being a highly 
imaginative piece of design. Donald 
C. Greason’s quick jotting of a head- 
land and shore reaches is very inter- 
esting in its brief summarizing, and 
Karl Free’s etchings of Scriptural 
themes are highly original. Elsewhere 
the work of many other artists calls 
for comment which space denies, butt 
mention is made of Blendon Camp- 


bell, Earl Horter, George Hart, Jan 
Matulka, Stewart S. MacDermott, 
Anne M. Peck, Ethel Plummer, 
Charles Sheeler, H. E. Schnakenberg, 
John Sloan, Henry Beekman and 
Henry B illings. —R. F. 


Greek Sculpture at Whitney Studio 


A collection of ancient Greek mar- 
bles and terra cottas assembled by 
Marius de Zayas is on exhibition at 
the Whitney Studio. 

A large marble figure of Aphrodite 
of the IVth century B. C. is the cen- 
tral object in the first gallery. Despite 
the lack of head, arms, feet, this mar- 
ble relic of antiquity stands a living, 
pulsating thing of loveliness. 

An archaic head of a young girl, in 
the Ionian style and dating from the 
VIth century B. C., is one of the in- 
teresting features of the exhibition, 
and leads the eye to the little group 
of very ancient terra-cotta figures 
which date as far back as the Xth 
century B. C. Some of the later IVth 
century B. C. terra cottas are charm- 
ing bits of form and color, —R. F. 


Etchings by Schutz 


Etchings by Anton Schutz, who has 
been known in this country in ad- 
vance of his arrival here last spring, 
are shown at the Robertson-Des- 
champs Gallery. Mr. Schutz is rep- 
resented by subjects from his native 
Germany and also by his more recent 
impressions of Manhattan, which form 
a valuable addition to the etched rec- 
ord of the metropolis. 





In his handling of atmospheric ef- 
fects and the play of light and shade 


over the tall buildings or in the cafions 
of lower New York, Mr. Schutz is 
particularly effective. Many of the 
trans-Atlantic steamers have their 
portraits in these etchings, such as 
the Cleveland, outward bound; the 
Mauretania, seen from Ellis Island; 
the Aquitania, with the buildings ris- 
ing light and fine above her mammoth 
bulk, and the Olympic and the Mayes- 
tic, similarly companioned by _ the 
giant buildings that are the fitting as- 
sociates of these great ships. 

There is a plate of Trinity Church 
with its tower in shadow which is a 
beautiful play of tonal values, and 
there is a view of lower Manhattan, 
with its towers aglow in the sunlight, 
while the foreground is all in shadow. 
In “New York Cafion” the alternating 
lines of sunlight and shadow make a 
vertical pattern softened with the 
graceful architecture of the walls 
the foreground. The Hecksher Build- 
ing, Madison Square Garden, the 
Woolworth Building, the Grand Cen- 
tral, Broadway from Battery Park are 
others in an extensive array of im- 
pressions of the city. —H. C. 


Water Colors of Japan 


Water colors of Japan by Yamada 
Baske, of Tokio, at the Anderson Gal- 
leries until March 7, are shown for 
the benefit of Tsuda College. Mr. 
Baske was a pupil of Chase at the 
Academy of Fine Arts in Philadel- 
phia. 

His very delightful landscapes, sub- 
dued in tone, but having an ingratia- 
ting flavor of the poetic beauty of the 
landscape of his native country, in- 
clude subjects from the banks of the 


River Tamagawa and Lake Yama- 
naka. There are paintings of Fuji in 
autumn, Fuji surrounded in mist, or 


in the sunset light. The pale blue- 
gray tonality that runs through these 
pictures makes the exhibition one of 
great harmony and repose. They are 
painted in a strictly “Western” man- 
ner, but there is evident a heritage 
from the creators of the Japanese 
prints, a simplicity of design, a utiliza- 
tion of the most effective elements in 
order to suggest the complete impres- 
sion of the spot. 

There is also shown a very fine col- 
lection of inros, or the little cylin- 
drical boxes of lacquer worn at the 
girdle by the Japanese for such arti- 
cles as medicine or seals. —H. 








Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 





















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 























-KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 
12 Rue de la Paix and 21 Rue Balzac 
PARIS 

















76 FAUBOURG ST. HONORE, PARIS 








| J. CHARPENTIER 
OLD PICTURES 
WORKS OF ART 















E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


PARIS 


























-M.&R.STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 BIS Boulevard Haussmann 

















MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 


by old and modern Masters 




















Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
A. MARE, QUIZET, 

P. SIGNAC, VALDO BARBEY 


























ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


VAUQUELIN 


Galerie St. Augustin 


93 Boulevard Haussmann, Paris 








H FIQUET & Co. 
Wodern Iyasters 


88, Avenue Malakoff, PARIS 


























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 




















BOIN-TABURET 


Fine objects d’art 
/of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 








CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 




















R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 


Whistler, Zorn, etc. 
Catalogues on application. 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 

















anenmen 


LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 


























R. LERONDELLE 
Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 

















L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 
















Ed. SAGOT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 
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THE RANGER BEQUEST 


Among the many items set 
down on the program of the National 
Academy of Design for enlarging its 
borders at the time of the approach- 
ing centenary, the announcement of 


fine 


its intentions regarding the Henry W. 
Ranger Bequest is most gratifying. 
According to the published plans, 
$140,000 of the original fund of $300,- 
000 which this American artist left to 
the Academy for the 
paintings to be given to American in- 


purchase of 


stitutions open to the public, will be 
expended during the next ten years in 
behalf of museums 
Forty-four pictures have already been 
distributed to date under the Ranger 
plan, and this new phase of the work 
will include the distribution of a large 
number of sketches left by the Ran- 
ger estate to art schools from the At- 
lantic to the Pacific. 

Here is a nation-wide program dis- 
tinctly in line with the times. Ranger 
must have clearly foreseen the tre- 
mendous awakening of the American 
people towards art when he fashioned 
his unique bequest. Today, with mu- 
seums and painting societies spring- 


and libraries. 


ing up all over the country, the time 
is ripe for the further distribution of 
art in those centers where the ques- 
tion of esthetics has but tentatively 
been put. Already the Academy has 
invited sixty-eight museums and art 
associations to file applications for 
paintings, eleven of these being in 
California, one in New Mexico, four 
in Texas, two in Indiana, one in Utah, 
and one in Wyoming. Sixty-four pub- 
lic libraries are to be notified of their 
eligibility to receive these works of 
art. It is hoped, and the hope is un- 
doubtedly well founded, that these 
gifts of the Academy will form the 
nucleus of local collections and will 
serve to stimulate a more general in- 
terest in the fine arts. 

In the words of the preliminary an- 
nouncement, this distribution of art is 
“one of the most important services 
to the general public yet attempted by 
an art organization.” It is a large 
order, but the National Academy of 
everything in its 
power to expand the educational side 
of its work, both in New York and 
throughout the United States. About 
to become a centenarian, it purposes 
to proceed from now on in the grand 
manner, to hold its head high, and to 
advance with the years towards wider 
fields of activity. 


Design is doing 


INVESTING IN THE FUTURE 
The fund of $3,000,000 which former 
Senator and Mrs. Simon Gu 
are giving in memory of their son 


renheim 


establish advanced 
study abroad is to be used for stu- 
dents of the music as 
well as of academic The 
Foundation will maintain from forty 


fellowships for 


fine arts and 
subjects. 


to fifty fellows abroad annually, but 
just what percentage of these will De 
students of art is not announced. 
This is an investment in the art of 
for which the nation can- 
Most of our gifts 


the future 
not be too grateful. 
in the name of are are either for the 
purpose of housing it or buying it— 
here is one which aids in the creating 
of it, which, so far as we are con 
cerned, is the most important of all 
The greatest expressions of art have 
come into being when there was great 
enthusiasm for what was being done 
in the same era. 

This is a logical time for America 
to enter into a great creative art 
period. We 
long about our pioneer days in which 


have been hearing too 


the conquering of the natural re- 
sources of our 
have kept us from cultural and artistic 
interests. The 
the mechanism of a great country into 


extensive territories 


necessity for getting 
working order was at first an excel! 
lent excuse for our deficiencies, but it 
is becoming a little threadbare. Leis 
ure and wealth have taken us to the 
borders of what should be a great era 
in our art. 

The last volume of the “American 
Art Annual” lists for the year 1924-25 
more than a million dollars in gifts of 
money to our museums, to which 
must be added the million dollars re- 
cently presented to the Metropolitan 
Museum by John D. Rockefeller, Jr. 
This does not take into consideration 
the American Wing built for the Met- 
ropolitan Museum by Mr. and Mrs. 
Robert W. de Forest, or the making 
public of the Pierpont Morgan Li 
brary in New York Mrs. Jack 
Gardeners’ collection at Fenway Court 
in Boston. More than $2,000,000, then, 
has been given for the purchase or 


and 


housing of art during the past year 
From this it that 
who are able to give munificently pre 


would seem those 


fer to invest in 
Mr. Guggenheim elects to invest in 
the art of the future. “It is a matter 
of satisfaction to me,” he says, “that 
the income of the Foundation is to be 


something tangible. 


spent on men and not on materials 
I have noticed that it has always been 
an easy matter for an educational en- 
terprise to secure money for build- 
ings; but money in the place where 
this Foundation proposes to. use it is 


apparently hard to get. 





Concord Art Association Acquires 
Copley’s Portrait of Cornwallis 


CONCORD, Mass.—The Concord 
Art Association has acquired through 
the Casson Galleries, Boston, a por- 
trait of Marquis Charles Cornwallis 
by John Singleton Copley. 

Henceforth at Concord, where the 
first decisive battle of the American 
Revolution was fought, visitors may 
see a striking apparition of the tired- 
looking business man of a British gen- 
eral whose surrender at Yorktown 
crowned the successes of the rebel- 
lious colonists. Nowhere obviously, 
unless in Virginia, could this notable 
picture more properly find its perma- 
nent home than at Concord, where it 
will hang at the Art Centre. 

Whether it is a counterpart or re- 
plica of the portrait of Cornwallis in 
the London Guildhall is unknown to 
the reviewer. That well-known work 
was made by Copley in 1805. Mr. 
Bayley’s book mentions also a like- 
ness of Cornwallis owned in Boston 
by Peter C. Brooks, and a miniature, 
its whereabouts apparently unknown. 
The painting is of Copley’s English 
period, the scarlet coat handsomely 
made and the head strongly charac- 
terized. 

The Concord Art Association has 
simultaneously acquired for its perma- 
nent collection a little marble torso 
by Frederick W. Allen, Boston sculp- 
tor. 


Sculpture by Lovet-Lorski Sold 

Richard Carley Hunt, son of Rich- 
ard Holman Hunt, the famous archi- 
tect, purchased a symbolical feminine 


figure from the exhibit by Boris 
Lovet-Lorski at the Reinhardt Gal- 
leries. 





Etching by Wetherill as a Gift 
It is “the custom of the Allied Ar- 
tists every year to give a work of art 
to its associate members. The etch- 
ing by E. K. K. Wetherill, entitled 





“The Tenements—East Side,” has 


tOlbeen selected this year. 





Miss Hatch Shows a M 7 Traveled ieee 


“ROSAMUND ENTERS” 
This pic ure was shown in August at 
Aires unde 


gan took great interest in arranging the 
the Corcoran Gallery in Washington and 
is not 

tion of Women Painters and Scu 





the patronage of Ambassador 
shown at the Galeria Jorge in Rto De Janeiro, 


By EMILY NICHOLS HATCH 
the South 
Jolin W. Riddle 
when Ambassador Edwin V. Mor- 
exhibition. It has also been on view at 


American Rotary in Buenos 
In September it was 


at the Carnegie Institute. The fainting 


on exhibition in the thirty-fourth annual show of the National Associa 


lptors in the Fine Arts building. 
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A reception to Ivan Mestrovic was 
given at the residence of Thuel Burn- 
ham, 10 Fifth Ave. 

A recently completed portrait of 
Abraham Lincoln, by Douglas Volk, 
was on exhibition at Hudson Guild, 
the Neighborhood House, 436 West 
27th St., for two days this week. 

Pastels, sketches and studies by 
Dwight Williams were recently shown 
in the art gallery of the Public Li- 
brary at Utica. 

Nancy Cox McCormack has taken a 
new studio at 1245 North Dearborn 
St., Chicago. 

A portrait of Mrs. Robert K. Haas, 
of Scarsdale, and a portrait for the 
family of Heward Townsend, Esq., 
are among the commissions recently | 
executed by George Laurence Nelson. | 
The artist is now painting for exhibi-| 
tion purposes a portrait of Patty) 
Hastings, fifteen years old, in ballet| 
costume. Miss Hastings acts in the| 
Music Box Revue. 

Laura Lion, the English portrait 
painter who has been in this country| 
since October, sailed on the 2lst on 
the Aquwitania for her London home. 
Mrs. Lion is planning to return to 
this country in the autumn. 


Dean Cornwell has returned from a 
trip to England and will work for the 
rest of the season at his studio in New 
Rochelle. He is planning to return} 
in the late spring to London, where | 
he has taken a studio. 

Margaret Huntington has moved)! 
into a new studio at 13 East 9th St. 

Power O'Malley is in Texas, where 
he is holding exhibitions. Mr. O’Mal-! 
ley exhibited during January and Feb- 





| abroad 


ruary in Cincinnati and other cities. 

A large decoration by Frederick L. 
Stoddard will be unveiled on March 5 
in Public School 167, Eastern Park- 
way, Brooklyn, in memory of Dr. Isa- 
dore Springer, who was principal of 
the school at the time of his death 
last year. The memorial, which was 
given by Dr. Springer’s many friends, 
is called “Upward.” 

Louise Upton Brumback has just 
sold her house in East 12th St. She 
will go to her summer home in Glou- 
cester. Next autumn she will go 
until spring. When she re- 
turns she will occupy a house in East 
3lst St., recently purchased. 

Virginia Wood has been in Wash- 
ington for some weeks past painting 
portraits. She will return to her 
studio in East 57th St. some time in 
March. 

Pieter Van Veen will hold an ex- 
hibition of his paintings at the 
O’Brien Galleries in Chicago, begin- 
ning March 4. He will attend the 
opening and remain in Chicago for 
two weeks. 

A. Sheldon Pennoyer, whose first 
one-man show will open at the Ainslie 
Galleries on March 16, will sail for 
Spain on March 21, to remain there 
painting for a year. He will spend 
the greater part of his time in Toledo. 

John Da Costa, the English por- 
trait painter who has painted por- 


| traits of distinguished Americans here 


for the past twenty years, will hold 
an exhibition of his recent work at 
the Jacques Seligmann Galleries, un- 
der the direction of Mrs. Marie Ster- 
ner, beginning March 16. 








Tryon Gallery for Smith College | 


NORTHAMPTON, Mass.—An art 
gallery, the gift of Mr. and Mrs. 
Dwight W. Tryon, of New York, will 
be built at Smith College. Mr. Tryon,| 
a well-known landscape artist, was 
professor of art at Smith for thirty- 
seven years. 


$17,745 At a Sale by Rains 
A total of $17,745 was realized at an 


auction sale held at the S. G. Rains 
Art Galleries, of 3 East 53d St., on 


Feb. 23 last, of an assemblage of oil} 


paintings by American and foreign 
masters. The largest item sold was a 
Jules Dupré painting entitled “The 
Storm Clouds,” for $3,600. 


=| 


AUSTRIA MAY LOS® - 
| CUMBERLAND’S | 
| Duke’s Collection in That 


Including Holbein’s Portra: 
Ancestor, to Be Sold to * 











VIENNA—Art circles are ser: 4 
alarmed at the news that the 
of Cumberland intends to sell his va&i- 
uable collection of art objects, espe- 
cially objects of the silversmith craft, 
to a group of foreign art dealers. The 
financial situation in Austria is ex- 
tremely precarious and the resulting 
complete. stagnation on the art mar- 
ket makes it impossible to sell these 
»bjects in Austria. 

The legal question concerning Aus- 
tria’s right to put a veto to the ex- 
portation is not-quite clear, seeing 
that the objects in question belong 
to the Guelphs’ treasury and were 
brought to Austria by the former king 
of Hanover. In fact the chief object 
xf the collection, a small painting by 
Holbein—a likeness of a Duke of 
Cumberland—is at present in the Mu- 
seum at Hanover. 

It is rumored that the King of 
England, a near relative of the house 
of Cumberland, is the prospective 
buyer of the painting. Several prom- 
inent art dealers from France, Eng- 
land, America and Germany have 
come to Vienna to transact the busi- 


ness. —F, T. 





Large Collection of Russian Art 
Is Received in Philadelphia 
PHILADELPHIA — A comprehen- 


sive collection of Russian art but re- 
cently arrived in America has been 
first shown in Philadelphia in a small 
house at 9th and Walnut Sts. The 
collection of seventy-five paintings 
and twenty-nine pieces of sculpture 
came from Paris, where it was sold 
last summer by the widow of a Rus- 
sian nobleman who had brought to- 
gether Russian art works dating from 
the early XVIIIth century to the 
present. 

The purchasers are a private syndi- 
cate of six men; the only name on the 
catalogue is that of M. Zamustin, one 
of the board of directors of the Phil- 
harmonic Society of Philadelphia, and 
the others desire to remain unknown. 

The existence of che collection was 
discovered from a glimpse of the 
“Mephisto” by Antocolsky, an im- 
mense bronze from which it is said 
Chaliapin takes his makeup for the 
role of Mephistopheles in “Faust. 
Two other works by the same artist 
are “Death of Socrates” in marble and 
“Sleeping Beauty,” and there are 
seven more. The sculptors represent- 
ed are Lansere, Loukine, Verner, Sol 
omoko, Bernstamm, Kossovsky, Guip 
pius, Guinsbourg, Perelmagne, Konen 
kov. 

“The Portrait of Tolstoi” by Rens 
is in this collection. Many of 
paintings are of Russian life be 
the revolution, including “Whit< 
tide” by Boutchkoury, a scene by: 
nov called the Dostoyevsky of 
“Peasant Woman” by Epiphano: 


Clarke’s to Sell Chinese )° 

There is to be held atiéiuc “Cay, 
Art Galleries, 42-44 East 58th, § 
very unusual Chinese auction sa! 
the afternoons of March 6 #4 
Among the items to be -sold.4 
Chinese embroidered silk, sm. 
wedding coat of the Ch’ien } ung 
nasty, and an embroidered Satin « 
of the Ch’ien Lung dynasty. A be 
tiful Chinese bronze figure rej, 
ing the god of riches, about 1llsinch; 
high, is another object for sale. Th 
exhibition will begin March 1. Pair 
ings, porcelains and textiles are 
wise included. The objects are ?f\i* 
the estate of George Channing Sm 
Cumberland, Md., with additions fro. 
other sources. ' 


Japanese Ivories Stolen in London 


LONDON—A unique collection ,of 
Japanese ivories by such artists as Ko 
zan, Masatoshi and Tanayiki has bee 
rendered incomplete through tk®' daring 
theft of a portion of it fre 
ises of Phillips & MacConno!, Viu 
St. A particularly valuable seci; 
valued at nearly £400, could no! 
reached by means of the hooked sti} 
with which the window must 
been broken and the contents hau 
out. 


Eddy’s “St. Michael’s” Is Sold | 


“St. Michael’s, Charleston,” f 
painting by Henry S. Eddy repra@ 
duced in THe Art News of Feb. 14 
was the first picture sold from his eX- 
hibition at the Babcock Galleries. His 
exhibition has been invited for the 
summer to Utica, N. Y. 





Fogg Museum Buys Demuths 
The Fogg Museum, Cambridge, 
Mass., has purchased four water col- 
ors by Charles Demuth, the subjects 





\being flowers and still life. The sale 
'was made through the Daniel Gal- 
| leries. 
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.A FEMININE NUDE 


i representative series of works by Dorig 


Has Sculptural Quality 






By GEORGES DORIGNAC 
Courtesy of Marcel Bernheim & Co. 


nac is now at the Galerie Marcel Bernheim 


in Paris. 
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. pretence of seeking the truth 
erything else, and of discov- 

Z beauty in ugliness—which, it is 
ied, is to be found, but which 
ud not be overestimated—realistic 
as arrived little by little, not 
cly at deviating the sense of 
ity im the public, or rather the 
ural taste of the public towards 
but has succeeded in render- 

g plastic beauty suspect even in the 
s of the artists themselves. The 


“ ected art of the esthetes on the one 
‘d, and the pretentious productions 
«he Bouguereau school on the other 
ve, moreover, strongly contributed 
‘o bring about such a result. To com- 
plain of this evolution in taste would 
be vain, and the more so in that it 
constitutes, in spite of appearances, a 
gain, since through it beauty has been 


unearthed where one would never have 
dreamed of looking for it, and since, 
too, it has never hindered certain ar- 
tists from preserving the cult of beau- 
tiful forms, and of giving expression 
to it in their work. 

But such artists are rare, and it is 
for this reason that I wish to make 
special mention of one among them, 
M. Georges Dorignac, a representa- 
tive series of whose works is on view 
at the Galerie Marcel Bernheim. M. 
Dorignac is far from being a débu- 
tant; on the contrary, his talent is at 
its prime and specimens of his pic- 
tures are much sought after. Never- 
theless, it is a curious fact that this 
is the first time his works have formed 
the subject of a one-man show. With 
the exception of one contribution, an 
oil painting executed with a vigor and 
conciseness rarely to be met with, all 
the exhibits were drawings, but—and 
it is in this fact, peculiar to Dorignac, 
that his originality lies—in him it be- 
comes something finished, something 
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complete, something that lives by it- 
self and bears in itself its own raison 
d’étre. These drawings, of no mean 
size, executed either in charcoal or 
red stone, and at times in a combina- 
tion of the two, represent for the 
most part nude feminine figures. His 
technique has a force that reminds one 
of sculpture, gives his figures a plas- 
ticity and volume of which one would 
never believe mere drawings to be 
capable, and causes one to become 
oblivious of the paper and pencil in- 
strumental in their fabrication. The 
imagination sees only the stone or 
bronze of which they are so power- 
fully reminiscent, and of which they 
have the density. Everything in these 
figures—the absence of background, 
with which indeed they can well dis- 
pense, as well as the character of the 
poses forming compact masses blame- 
less of projecting gestures—is essen- 
tially sculptural. In judging M. Do- 
rignac’s conception of the nude, it 
will be recognized for something to- 
tally different from that of the ma- 
jority of his contemporaries. Its 
stateliness, its dignity, and the ab- 
sence of all suggestiveness constitute 
almost an anachronism, for it is little 
to be met with in our time. Taking 
Degas, for example, as a comparison, 
one may say that Dorignac is at the 
opposite pole. For him, as for the 
great classics, the human body is real- 
ly “the work of God” and in its atti- 
tudes suffices to express a thought and 
to create its own atmosphere. 

In ‘spite, however, of his unique 
comprehension of the nude, the art 
of M. Dorignac is in no sense limited. 
Some figures of gleaners and harvest- 
ers bent over their work—as sculp- 
tural in their effect as the others— 
bring Millet to the mind, and prove 
that whatever subject Dorignac han- 
dles, the qualities that constitute his 
particular style never vary. I believe 
that the plastic beauty of this art and 
its purity would strongly appeal to 
the American spirit, and would meet 
with great success amongst American 
art lovers. 

Among the numerous exhibitions of 
the season the second Salon of the 
“Folle Enchére” particularly detaches 
itself. Organized by the Société des 
Amateurs d’Art et des Collectionneurs 
in the salons of the Chambre Syndi- 
cale des Beaux-Arts, it is peculiar in 
that it contains nothing for sale, but 
merely works already purchased and 
lent for the occasion by the members 
of the Société. And here lies its spe- 
cial interest, for, as this society is 
composed of amateurs with the most 
modern tendencies, an exhibition of 
this description is more informative 
on the evolution of contemporary 
taste than any other Salon could pos- 
sibly be. It indeed constitutes the 
best answer to the question one so 
often asks oneself when confronted 
with these works: “Which ones are 
bought?” and “Who buys them?” 

It would certainly be an exaggera- 
tion to pretend that, setting their tal- 
ent on one side, the twenty painters 
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whose productions are here on view 
are, among the so-called “Jeunes,” the 
only ones who sell, This, moreover, 
was not the suggestion intended by 
the organizers of this exhibition, who 
take care to announce that, rather 
than bring together too great a num- 
ber of artists insufficiently represent- 
ed, they have preferred the system of 
selecting only a few and demonstra- 
ting the work of each of them by a 
series of some importance. As there 
are only twenty of them, I think the 
best plan will be to give the names 
of all: Pierre Bonnard, Th. Bosshard, 
Jean Crotti, André Derain, Charles 
Dufresne, Raoul Dufy, Geneviéve Gal- 
libert, Marcel Gromaire, André Fav- 
ory, Othon Friesz, Camille Paul 
Liansu, Jean Lurcat, Louis Marcous- 
sis, Henri Matisse, Pascin, Valentine 
Prax, Pablo Picasso, Georges Ronault 
and Dunoyer de Segonzac. 

The mere mention of this list, and 
the inclusion in it of Bonnard and 
Marcoussis, proves that the most 
varied tendencies are represented here. 
The small number of Cubists is also 
very significant. In spite of the fact 
that several of the works exhibited 
have already been seen on more than 
one occasion, and that, taking the ex- 
hibition as a whole, it contains pic- 
tures that date back already thirty 
years or so, which gives it something 
of a retrospective character, this dem- 
onstration is nevertheless of great in- 
terest. It shows us that Picasso had 
greater talent at the beginning than 
he now has, and that if there is an 
age for seeking and another for find- 
ing, it would be as well that the last 
should follow the first, which does not 
occur in his case. The six canvases 
of Derain, in spite of their quality, 
are evidence that this artist—who has 
never been able to rise above a studio 
study—has been overestimated. The 
six canvases of de Segonzac—already 
seen, but seen again with pledsure— 
confirm his mastery of his art and jus- 
tify the prestige he enjoys. The same 
may be said for Matisse. With re- 
gard to the works of Charles Du- 
fresne, which are very fine, but al- 
ready date back several years, they 
are obviously under the double in- 
fluence of Cézanne and Gauguin, from 
which he at present is entirely liber- 
ated. —H 





LONDON 


Evidence of the most exiguous char- 
acter will suffice to convince the man 
who is anxious to prove that a sales- 
room purchase is the long-lost Grail 
or something equally improbable and 
desirable in the way of what the 
French call a trouvaille, 

At the beginning of the month 
some salesroom habitué bought a par- 
cel in the way of oddments of armor 
and paintings for the sum of £30, and 
on arriving home discovered one of 
the treasures to be a sword wrapped 
in an illustrated paper containing a 
picture of Joan of Arc wearing a 
similar weapon, and also describing 
how the authentic armor belonging 
to this fashionable Saint (she is en- 
joying a great vogue in town just 
now, owing to the Bernard Shaw play 
based on her) had been acquired by a 
wealthy American from one of the 
Bourbon princes. 

This was quite sufficient for wild 
rumors to get afloat in a certain sec- 
tion of the press as to the identifica- 
tion of the sword with that of the 
Maid (it might as well have been King 
Arthur’s Excalibur) and for it to be 
understood that vast sums had been 
offered and refused for it. It did not 
take long, however, for the pretty 
bubble to burst, for there appeared 
upon the scene the man who helped 
to make the armor, a_ well-known 
manufacturer of reproductions. 

Eventually it had passed into the 
hands of an individual who poses as 
a pretender to the French throne and 
through him came to rest for some 
weeks in Westminster Cathedral, 
where it was venerated by the faithful 
as having at one time formed part of 
the equipment of the Maid of Or- 
leans! After this chapter in its ro- 
mantic career it passed into the hands 
of Lewis & Lewis, the dealers of New 
Bond St., whose expert knowledge im- 
mediately enabled them to gauge the 
true age of the work—and its true 
value as something like 50 shillings. 
At the present moment Bond St. is 
having a good laugh over the story. 

The exhibition of paintings of 
France and the tropics by Gerald 
Reitlinger, now to be seen at the In- 
dependent Gallery, 7a Grafton St., W,, 
would be even more interesting than 
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it is were its author a trifle more ver- 
satile. His technique, which is curi- 
ously akin to that of certain of the 
modern French school, is well suited 
to the presentment of bright sunshine 
and strong color effects. He knows 
how to give a white roof, surrounded 
by cactus and palms, the effect of daz- 
ling light that is characteristic of the 
tropics, and he is skillful in conveying 
to the spectator the mood that is en- 
gendered by the contemplation of Na- 
ture at its most luscious and luxnu- 
riant. But he is repeating his achieve- 
ments in a way which suggests that 
for the present he is awaiting a further 
impetus towards experiment and de- 
velopment. That this will arrive there 
seems to be small reason to doubt. 

J. D. Fergusson holds his own re- 
markably well when placed in juxta} 
position with work on similar lines by 
his contemporaries, and his contribu- 
tions to the exhibition of pictures, 
sculpture and pottery by British ar- 
tists of today at the Lefévre Galleries 
go far towards reconciling us to the 
absence of the brilliant Frenchmen 
whose paintings we are accustomed to 
meet with on these walls. His show 
a short time ago at the Leicester Gal- 
leries did much to consolidate his rep- 
utation, and this is being still further 
enhanced by the exhibition in ques- 
tion. He gets beyond the mere “pat- 
tern” cult of which we have heard so 
much of late, and manages to incor- 
porate with what is best in it a more 
positive sense of beauty. One feels 
in his statuettes that he is saying 
something which can in no other man- 
ner be so adequately expressed, not, 
as in so many other instances, be- 
cause the art fad of the moment 
would have it so. 

In the same show is the Epstein 
bust of Joseph Conrad, of which so 
much has been already heard. Not 
too much, however, for the sculptor 
has put some of his best effort into 
this powerful and extremely profound 
piece of work. He is, in fact, more 
successful when he is called wpon to 
interpret a male subject with intellec- 
tual force behind it than when en- 
deavoring to present his own indi- 
vidual conception of what is included 
in “the eternal feminine.” But it has 
for the most part been on the latter 
that his reputation has been built up. 
Some original sculpture comes also 
from Frank Dobson, whose method is 
to suggest forms rather than to pre- 
sent surfaces. 

The Pissaro family seem to be en- 
dowed liberally with a flair for art. 
Not long ago we had an exhibition by 
a niece of the famous Frenchman; 
now it is one of his four sons who is 
holding a show at one of the smaller 
galleries of his water colors. Pleas- 
ing work, but of mo outstanding qual- 
ity. : 

An innovation occurred this. year in 
regard to the annual meeting of the 
British Antique Dealers’ Association 
in that it was held at Manchester and 
that its proceedings, were private. Mr. 
Stuart Page, who, presided over the 
dinner proceedings, voiced the aim of 
the association. as being the upholding 
of a recognized standard of honorable 
dealing which would give the public 
an assurance of straight business 
wherever its members should be con- 
cerned. —L. G.-S. 
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Dolls of the world are shown in the 
Children’s Room of the Art Institute. 
sop ae uoldes uReWy ay uy 
from Colonial times, and there are 
dolls from Ceylon, Burma, Japan, the 
Philippine Islands, Martinique, Russia, 
Spain, Venezuela, Turkey, Holland, 
and Egypt. The primitive wooden 
buckskin and clay dolls from the 
American Indian tribes and Alaska 
are arranged together. There are Chi- 
nese dancing figures, and Chinese toys 
made long ago for children in the 
Emperor’s palace. Carnival dolls come 
from France, and a handsome shah 
and page richly costumed are loaned 
by Cheney Brothers. Historically cor- 
rect is a tableau of XVIIth century 
Japanese dolls arranged by Hina-Mat- 
suri, one of the five yearly children’s 
festivals in Japan. Modern portrait 
dolls executed by Helen Sardeau, of 
New York, appear in numbers pictur- 
ing stage favorites and society per- 
sonages. The Costume Design Class 
of the Art Institute have made a num- 
ber of these dolls efficiently. The 
realism of “Anna Christie,” Valentino, 
Conchita and others is uncanny. 

At the same time the print rooms of 
the Institute show English puppets 
and their trappings several hundred 
years old. With these are about 300 
plays written for puppet productions. 
An effort is being made to add this 
collection to the Art Institute. 

Elizabeth Telling’s etchings of por- 
traits and her drawings will be ex- 
hibited at the Arts and Crafts Club in 
New Orleans in March, and in April 
will be shown at the Milwaukee Art 
Institute. 

The art extension committee of the 
Better Community Movement of the 
University of Illinois assembled at Lo- 
rado Taft’s studio on Feb. 18. Over 
170 communities of the state were 
represented. 

Thirty-seven paintings and draw- 
ings by the late Elihu Vedder and 
twenty-nine paintings by George R. 
Barse constitute a show at the J. W 
Young Art Galleries. 

Carl Eric Lindin’s paintings at the 
Thurber Art Galleries include his re- 
cent work. Landscapes from Sweden, 
Bermuda, Florida and California make 
a brilliant showing. Mr. Lindin for- 
merly lived in Chicago. 

E. J. Halew is exhibiting at Thur- 
ber’s his paintings purchased by Jarvis 
Hunt, Woodruff J. Parker and Mrs. 
Chauncey Blair and othevs. 

California landscapes in water color 
by Marion Kavanagh Wachtel give 
distinction to the galleries of the 
House of O’Brien. 

Landscapes and still life are exhib- 

ited by Josephine Lemos Reichman at 
the picture galleries of Marshall Field 
& Company. Mrs. Reichmann has 
painted much at Provincetown. 
Chauncey F. Ryder’s landscapes are 
at Carson Pirie Scott & Company’s 
Galleries. 
The Art Institute, during the week 
of the Chicago Artists’ exhibition, 
Feb. 1 to 8, had an attendance of 
34,684 visitors. —Lena M. McCauley. 


MINNEAPOLIS 


Life as it is seen by Adolph Dehn, 
Minnesota-born artist who is better 
known in the East and in Paris than he 
is at home, were on exhibition at Mabel 
Ulrich’s Galleries. He will soon exhibit 
in Paris. 

Reverent nuns wending their way 
slowly into shadowy churches hang side 
by side with ribald, irreverent types, 
with gnarled old Viennese street women 
and hard-faced, painted women of the 
underworld. Two Viennese war veter- 
ans with skull-like faces contrast with 
café habitues, literally swollen with food. 
There are two very modern “Tempta- 
tions of St. Anthony,” and a picture 
called “The Dawn,” with tragic women 
groping toward a faint light. Spring 
scenes in Paris parks are sketched with 
fine, delicate lines, and Dehn’s Minnesota 
homelands are shown in soft, flowing 
landscapes. Several pages of his draw- 
ings were recently reproduced in Vanity 
Fair. 

Paintings of Norwegian snow scenes 
by William H. Singer, Jr., exhibited at 
the Beard Art Galleries, show a real 
winter fairyland. Mr. Singer’s joy in 
his Norwegian mountains is easily seen 
in the graceful paintings, with their soft, 
fleecy mountains—white, yellow or rose- 
colored from the sunlight—with a blue- 
green sky glowing through the hazy at- 
mosphere. 

“Printed Linens of a Hundred Years 
Ago” is the title for the current exhibi- 
tion at the Minneapolis Institute of Arts, 
consisting of chintzes and “toiles de 
Jouy” lent by Miss Frances Morris and 
Miss Elinore Merrell, of New York 
City. It is a large collection of unusu- 
ally fine pieces, covering the whole field 
of printed cottons in Europe from its 
inception at the middle of the XVIIIth 
century through its high period in the 
first twenty-five years of the XIXth. 
Many of the well-known designs are 
here shown in large pieces, such as the 
Joan of Arc, the Balloon Ascension, the 
illustrations of the story of “Clara, 
Cupid and Psyche,” designed by Huet, 
etc. The variety is astonishing. One 
may here study manners and customs 
and fashions over a very mannered and 
varied half century, taking in not only 
the Louis XVI foibles, but the political 
nature of the 1815 period. 

—Doris M. Hill. 


LA JOLLA, CAL. 

Sculpture by Merrell Gage, original- 
ly shown in Balboa Park, San Diego, 
was exhibited in this city for one 
week. He depicts soldiers, Indians 
and typical Americans. In the por- 
trait group is a “Beethoven,” a “Walt 
Whitman” and a “John Brown.” 
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PHILADELPHIA 


The sales in the annual show of the 
Fellowship of the Pennsylvania Acad- 
emy of the Fine Arts have been nu- 
merous. A. Van Nesse Greene sold 
three landscapes, the $100 gold medal 
canvas by Nat Little was purchased 
by the Fellowship, and works by Edith 
Longstreth Wood, Jean Flanigan, 
Helen E. Shand, Walter E. Baum, 
Helen Reed Whitney, Harry G. Ber- 
man and Catherine Toland Stewart 
were sold. 

On Feb. 20 the School of Design 
for Women celebrated its anniversary 
with a costume ball representing the 
Venetian Rennaissance in the Doge's 
palace. Decorations were painted by 
students. Artists who contributed to 
its success were Lucile Howard, Paul- 
ette van Roeckens, and the dean, Har- 
riet Sartain. 

Helen Reed Whitney exhibits paint- 
ings, water colors, pastels and draw- 
ings at the Sketch Club Feb. 26 to 
March 12. 

The Plastic Club’s annual Rabbit is 
announced for March 7 

George Luks came to town Feb. 26 
to lecture to the i‘ellowship of the 
Academy on “Knights of the Tracing 
Paper and Custodians of the Panto- 
graph.” 

An organization of the advertising 
artists of Philadelphia was begun by 
a meeting at the Poor Richard Club, 
Camac Street. Earl Horter, H. Devitt 
Welsh, W. H. S. Alexander and Ar- 
thur Munn are among those _ pro- 
moting the organization. 

Ethel Warwick has just finished a 
series of lunettes commissioned by 
Edward T. Stotesbury. —FE, L. 


MONTCLAIR 


With the recent additions made to 
the Montclair Art Museum, it is pos- 
sible to present several loan exhibits. 
\t the present time is an exhibition 
depicting childhood in art by F. C. 
Frieseke, Martha Walter, Jean Mc- 
Lane, F. Luis Mora, Ivan G. Olinsky, 
John Costigan, Chester Beach, Stirling 
Calder, Georg Lober, Edward McCar- 
tan, U. H. Ellerhusen, Emilio Angela 
and others. 

In the upper gallery is a one-man 
show of landscapes by the late Car- 
roll Brown. 


ERIE, PA. 

Paintings by American artists which 
were shown at the Venice Biennial 
are on view in the Public Library. The 
Art Club of Erie arranged for the dis- 
play. Among the artists represented 
are Wayman Adams, Cecilia Beaux, 
Frederick J. Waugh, Oscar Berning- 
haus, E. L. Blumenschein, R. Sloan 
Bredin, Charles H. Davis, Daniel Gar- 
ber, Lillian Genth, Victor Higgins, 
Leon Kroll, Bela Mayer, Charles 
Reiffel, Robert Vonnoh and Lester W. 
Stevens. 


DENVER 


Under the auspices of the Denver 
Art Museum and the Franco-Ameri- 
can Musical Society an exhibition of 
etchings and engravings from the Fine 
Arts Importing Corporation of New 
York City, representatives of the 
Louvre Museum, attracted many to 
Chappell House. 

Elizabeth Spalding and Dean Bab- 
cock had a small but colorful exhibit 
of water colors and color prints in the 
Gold Room. 

Robert Garrison, Denver sculptor, 
will send a cast of his Polo Player 
to the Architectural League exhibi- 
tion in New York next March, upon 
invitation. The placque was designed 
for the new clubhouse of the Denver 
Polo Club. I+ is done somewhere in 
the spirit of Don Quixote, and has 
attracted considerable attention. Two 
sales of Mr. Garrison’s draped female 
figure, called ‘‘Reverie,” and an order 
for a portrait in marble, resulted from 
the exhibition of some of his work in 
Oklahoma City. 

The Business Men’s Art Club has 
been formed to meet on Monday eve- 
nings at the Art Center. 

Lorado Taft lectured at the City 
Auditorium under the Oberfelder lec- 


ture series. Luncheon was given in 
honor of the sculptor at Chappell 
House. —M. R. F. Valle. 
HOUSTON 
The Art Museum has had a suc- 


cession of interesting exhibitions this 
winter. At present the work of E. 
Richardson Cherry, a Houston painter, 
holds the place of honor. Mrs. Cher- 
ry’s work presents the contrast of a 


French feeling for values in her 
earlier work and essays with pure 


color in a modernistic manner in later 
work. 

The artists of the Taos and Santa 
Fe groups are well represented among 
paintings owned in Houston. This 
winter Samuel Yunt directed an exhi- 
bition here consisting entirely of the 
work of Southwestern painters. 

Louis Rean, French art critic and 
official lecturer for the Alliance Fran- 
caise, delivered two lectures on Hous- 
ton under the auspices of Houston 
chapter of the Alliance. 

Stella Shurtleff, artist snd critic, re- 
cently contributed a paper on “What 
Is Impressionism” to a Houston 
newspaper. 


BALTIMORE 





Small paintings by four women ar- 
|tists were shown at the Purnell Gal- 
lleries during the last two weeks of 
| February. Those represented were 
| Margaret Law, Ann Chandlee, Mary 
| Crummer and Louise West. 

| Paintings, abstractions in color, and 
|}monotypes by Grace H. Turnbull are 
|exhibited at the same galleries until 


! March 4. 
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A comprehensive presentation of Architecture, 
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THE ARCHITECTURAL LEAGUE OF NEW YORK 


GRAND CENTRAL PALACE - NEW YORK 


APRIL 21 ToOMAY2 - 1925 


ROGRESS in everything that pertains to the design- 
ing, construction, equipment, decoration and furnish- 
ing of public buildings and private homes, is the key-note 
of the Exposition of Architecture and Allied Arts which 
will open in Grand Central Palace, New York, on April 21. 
The exhibits will represent that which is notable in Archi- 


tecture, Scultpure, Arts and 


Building Materials, Utilitie 
discrimination has been 
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Crafts Decorative Material, 
s and Equipment. 
the 


Great 
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exhibits to obtain worthy representations and to insure an 
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Industry. 


ALLIED ARTS ExPOsITION 


Executive Office 
105 West 40th Street, New York City 
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WASHINGTON 


Robert James Malone, through his 
exhibition of about forty-seven cari- 
catures, introduces a new note at the 
Corcoran Gallery. Harsh effects are 
avoided through the use of subdued 
backgrounds, not only in his ten or 


more etchings, but in the sanguine]| 
Members of Congress and|}}| 
other notables have the opportunity]! 


drawings. 


of seeing themselves in caricature. 
William Fuller Curtis, a former 
Washington artist now living in Ash- 


field, Mass., exhibits eighteen water-|| 
color paintings of wild flowers at the]| 
The employment of paper|| 
of varied tints has assisted Mr. Curtis] } 


Corcoran. 


in securing some interesting results. 

The thirty-fourth annual exhibition 
of the Society of Washington Artists 
will be held at the Corcoran Gallery 
March 7 to March 29. The jury of 
awards will consist of William H. 
Holmes, Alexis D. Many, Miss Clara 
Saunders, Mrs. Margaret S. Zimmele, 
Miss Hattie Burdett, Mrs. William F 
Kelly, Jerry Farnsworth, A. H. O. 
Rolle and Minor S. Jameson. The ex- 
hibits will consist of both paintings 
and sculpture. 

At the Smithsonian Institution an 
exhibition of etchings by John Taylor 
Arms is to follow the show now on, 
which consists of mezzotints by Fred- 
erick Reynolds. Mr. Reynolds’ prints 
are proving of interest and show him 
in three different phases of his art— 
the reproduction of paintings, the en- 
graving of portraits in mezzotint, and 
the making of original compositions. 

Forty-one water colors by Susan B. 
Chase are being shown at the Arts 
Club. These are entitled “Round 
About Washington,” and include de- 
lightful bits of the older parts of the 
city. Historic Georgetown and Alex- 
andria have furnished many of her 
subjects. Among her doorways that 
of the Arts Club attracted special at- 
tention. At the same club are fifteen 
oil paintings by Hugh Breckenridge. 

Soth displays will remain on view un- 


til March 7. —Ralph C. Smith. 





WANTED — Cottage and Sculptor’s 
Studio for summer months, near the sea. 
Long Island Sound or Cape Cod region 
preferred. 

hk. T. M. c/o Art News, 49 West 45th St. 








Large Studio for Rent 
overhead light, 16 foot ceiling, suit- 
able for sculptor or mural painter. 

Address: 
Grand Central Art Galleries 
15 Vanderbilt Avenue, New York 














AND 


LAIN 





P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


PAINTINGS - 
GREEK 
TAPESTRIE 
RARE 


BRONZES - ROMAN 
EXCAVATIONS 
S - CHINESE PORCE- 
RUGS OBJETS 
av’ART 














Ss 


ie 
Ehrich Galleries | 


707 Fifth Ave., New York 
at 55th Street 











PAINTINGS 
by Old Masters 





























Early ( hinese cArt 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson &§ Co,'™ 


44 East 57th Street 
| SC EE A TA ca" A AR 2 OS EEN 


New York 











ART SCHOOLS 














The Oldest 
Art School 
in America 











Sculpture (modeling 


Open air instruction.© Drawing, 


ming pool, croquet grounds, etc. 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 


The PENNSYLVANIA ACADEMY of 


The FINE ARTS 
SUMMER SCHOOL 





at Chester Springs, Chester County, Pa. 


INSTRUCTORS: 
Painting: Daniel Garber, JosephT.Pearson,Jr., 
Robert Spencer; Illustration: George Harding; 
Sculpture: Albert Laessle. 
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At Saybrook, Conn. 


Very large Studio, situated Town 
of Saybrook, Conn. All modern 
with large garage underneath. Also 
15 room house, all modern, English 
Type, surrounded by orchards. 10 
minutes’ walk to Bathing Beach. 
Ideal place for Art League to make 
their home all year round. This is 
an exceptional opportunity. Lease 
will be given. Also 6 room house, 
same vicinity, situated on same 
land. For particulars write 


_S. SCHENKER, 904 Main St., 
| Hartford, Conn. 





— 


Classes in PAT 





GRAND CENTRAL 
SCHOOL OF ART 


Grand Central Terminal Bldg. 
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February lst to June Ist 
. DRAWING, SCULPTURE, 


NTING 
ILLUSTRATION, DECORATION and 
COSTUME DESIGN 


Catalogs and enrollment blanks 
will be mailed on application 
Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 
Grand Central Terminal Building, New York 
Telephone Murray Hill 5464 




















Hotel des Artistes, 1 west e7n 
Street. Studio Apartments: large, $1,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 
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Pennsylvania 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 


Art School in America 


Academy 


Instruction in Painting, Sculpture and 


Send for Circular. 


BARBARA BELL, Curator 
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LAZA ART, AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, 7 and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 














If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
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owners and estates — 
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BOSTON 


Jane Peterson is showing forty-four 
of her paintings, most of them made 
on her recent visit to Constantinople, 
at the Robert C. Vose Gallery. She 
is particularly happy in her use of 
color and form in patterns, and she 
never misses the essential rythms of 
water and cloud movement. Also 
shown are several flower pictures by 
this painter. The paintings were re- 
cently shown in New York. 

In the same gallery are etchings by 
Hedley Fitton. In one of the halls 
is a drawing of three Spanish peasant 
women, out of doors, done by Zulo- 
aga, and presented by him to Mr. 
Vose in token of the latter’s offices 
in bringing the Spanish painter’s pic- 
tures to Boston. This show, which 
has just closed, was the art sensation 
of the season. 

The indefatigable gentlemen who 
conduct the Casson Galleries have 
spread three new shows before the 
Boston public—a selected group of 
Seymour Haden’s etchings, a group 
of landscapes by Robert Nisbet, and 
a group of figure paintings by Julius 
Roshoven. 

Beginning March 4,.at the Museum 
of Fine Arts, there is to be a memo- 
rial exhibition of the paintings of 
Eleanor Norcross. 

Water colors by Ruel Brompton 
Tuttle are being shown at the Doll & 
Richards Gallery, which is also exhib- 
iting etchings*by Joseph Pennell. 

Designs submitted in the prize 
cover contest conducted by House 
Beautiful are being shown at the Bos- 
ton Public Library. Local interest at- 
taches to the winning of first prize, 
$500, by Alice Boland Preston, 807 
Hale St., Beverly Farms, Mass. Sec- 
ond prize, $250, went to James W. 
and Rose N. Kerr, New York. Be- 
ginning March 7, there drawings are 
to be shown at the Art Center, New 
York. 

Opening March 11, and continuing 
for a month, there will be an exhibi- 
tion at the Boston Art Club of the 
paintings of George Bellows, Eugene 
Speicher and Charles Hopkinson. Be- 
ginning April 1, the club will hold its 
annual small picture exhibition of 
works by New England artists. 

At the studio of Owen Rossiter, 
for a short time, is being shown a 
statue five and a half inches high, 
believed to be by Benvenuto Cellini. 
The statue is known to have been 
brought by James McMurtrie, of Phil- 
adelphia, from Italy in 1800, and it has 
remained in possession of the family 
since then. 

Medals designed by Raymond Por- 
ter, instructor in sculpture at the Mas- 
sachusetts Normal Art School, are to 
be given by the Massachusetts So- 
ciety for the Prevention of Cruelty to 
Animals as prizes to the school chil- 
dren who submit the posters esteemed 
to be the best in the contest designed 
to increase thoughtfulness for the wel- 
fare of dumb animals. 

At the Guild of Boston Arts is to 
be held shortly an exhibition of the 
work of miniaturist members, Sally 
Cross Bill, Margaret Foote Hawley, 
Laura Coombs Hills, Annie H. Jack- 
son, Jean N. Oliver, Evelyn Purdie 
and Lucy M. Stanton. 

The Copley Gallery has arranged 
an exhibition of the works of the fol- 
lowing American painters: Maurice 
Braun, John F. Carlson, Charles C. 
Curran, Arthur B. Davies, Charles H. 
Davis, Paul Dougherty, Daniel Gar- 
ber, Childe Hassam, Charles W. Haw- 
thorne, Winslow Homer, Wilson H. 
Irvine, Frederick Kost, Carl Lawless, 
Willard L. Metcalf, Robert H. Nisbet, 
E. W. Redfield, Gardner Symons and 
Abbott H. Thayer. 

Water colors by Eliot O’Hara are 
being shown at Grace Horne’s Gal- 
lery. —E. C. Sherburne. 


HARTFORD 


At the annual meeting of the Con- 
necticut Academy of Fine Arts the 
following were elected to the council: 
D. F. Wentworth, Albertus E. Jones, 
James Goodwin McManus, Ralph R. 
Seymour, Carl Ringius, William Brad- 
ford Green, Harold A. Green, Frances 
Hudson Storrs and Walter B. Korder. 
Nineteen artists were clected to mem- 
bership: Edith B. Stevens, Carl Law- 
less, Gertrude Fiske, Kenneth Bates, 
Harry Hoffman, Lee Lufkin Katla, 
William J. Kaula, Paul E. Saling, Wal- 
lace Weir Fahnestock, Arthur Melt- 
zer, Martha Earl Crocker, John 
Young-Hunter, Maude S. Thrall, Al- 
len H. Newton, Emmett H. Pratt, 
John W. Robbins, Morris Hall Pan- 
coast, Benson B. Moore and Helen 
Sahler. 

Five canvases were sold from Guy 
Wiggins’ exhibit at the Moyer Gal- 
lery. 

Harold Abbott Green has recently 
completed a portrait of Mrs. Stanley 
F. McGarry, of Grafton, Mass. 

—Carl Ringius. 


LYNCHBURG, VA. 


About 100 pictures by members of 
the Salmagundi Club, New York, are 
displayed at the Woman’s College 
under the direction of the Randolph- 
Macon Art Association. 
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TOLEDO 


The Young-Hunter exhibit of most 
excellent portraits at the Mohr Art 
Galleries was followed by an exhibit 
of landscapes by Israel Abramofsky. 


All of Abramofsky’s subjects were 
painted in France. Eight canvases 
sold. Flower paintings by Carle J. 


Blenner were shown until March 1. 
The addition to the Toledo Museum 
of Art, now under construction, will 
be completed in June. From the pres- 
ent outlook it is expected the build- 
ing will be opened in the fall. The 
summer months will be given over to 
the installation of more than 6,000 
subjects which are owned by the Mu- 
seum, but which have never been ex- 
hibited because of lack of equipment 
and space. The new addition has more 
than double the space of the original 


building. It will house the Museum 
School of Design in an adjoining 
house. 


Block prints of unusual high qual- 
ity, the work of Elenore Doeltor, of 
Vienna, constitute an important ex- 
hibit at the Woodruff Galleries. These 
prints consist of flowers, landscapes, 
marine subjects and bits of quaint 
European architecture. This is the 
first little group of prints by this ar- 
tist shown in America. 

—Frank Sottek. 





INDIANAPOLIS 


Wayman Adams is represented with 
twenty-one recently painted water 
colors in a one-man show in the gal- 
leries of the H. Lieber Company, the 
display to continue through the first 
week of March. Southern landscapes 
and figures in garden settings, with a 
few coast scenes and several views in 
the vicinity of the portrait painter’s 
farm in the Adirondacks, form sub- 
jects that have been handled with a 
dash and spontaneity becoming the 
medium. There is much of the char- 
acteristic charm that the skilled water 
colorist puts into his transparent wash 
in “Lone Palm,” “Near Elizabeth- 
town—Adirondacks,” “Misty Day— 
Adirondacks,” “Cottages, Key West,” 
“Palms, Key West,” and others. Three 
“sold” tags were to be seen when the 
exhibition was a day old. 

_ The new officers of the Indiana Ar- 
tists’ Club, who took their places at 
the February meeting, are: President, 
Edward R. Sitzman; first vice presi- 
dent, Mrs. J. Otis Adams; second vice 
president, Robert Burke; third vice- 
president, L. O. Griffith; secretary, 
Miss Elizabeth Heuser; treasurer, 
Earle Wayne Bott. 

—Lucille E. Morehouse. 
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NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave.—Exhibitions 
by Eric C., Maunsbach, Flora Lauter, Emily 
D. B. Hoysradt and Oscar Anderson, March 
? 


2-14, 

Anderson Galleries, Park Ave. and 59th St.— 
Paintings in the Brown & Bigelow calendar 
competition; paintings by H. Williams-Ly- 
ouns; paintings by Jessie Ansbacher; water 
colors by Yamada Baske, to March 7. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign intings. 

Art Center, 65-67 East 56th St.—Paintings by 
Henri Caro-Delvaille, to March 7; annual 
exhibition of the N. Y. Society of Ceramic 
Arts, to March 14; weaving by members of 
the N. Y. Society of Craftsmen, to March 7; 
drawings by Theodore Hanne, March 2-14. 

Art Patrons of America, 705 Fifth Ave— 
Paintings by Randall Davey, beginning 
March 2, 

Association for Culture, Washington Irving 
Building, 40 Irving Place—Twelfth annual 
exhibition of painting and sculpture, to 

arch 1. 

Babcock Galleries, 19 East 49th St.—Paintings 
of the West by James S. Swinnerton and 
paintings by Thomas R. Manley, March 2-14. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Bonaventure Galleries, 536 Madison Ave.—Sil- 
houettes by O. S. Allen, to March 7. 

Brooklyn Museum, Eastern Parkway.—Exhibi- 
tion by the National Society of Mural Paint- 
ers, to March 1; wood engravings by Lepére 
and modern European prints; paintings by 
the late Alfred Q. Collins, 

Louise Upton Brumback, 7 East 12th St.— 
Paintings by the artist, to March 7. 

Brummer Galleries, 27 East 57th St.—Paintings 
by Kikoine. 

Corona Mundi, 310 Riverside Drive.—Paint- 
ings by Vaugeia, Manguin, Felicien Rops and 
others, to March 22; paintings by Samuel 
Halpert. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Kandinsky, Klee, Feininger and Jawlen- 
sky. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern American and European paintings. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Sisley and Pissarro. 

Ehrich Galleries, 707 Fifth Ave.—Paintings and 
sculpture by Dorothy Rice, March 2-14; paint- 
ings by old masters. 

Fearon Galleries, 25 West 54th St.—-Exhibition 
of paintings by French masters of the XIXth 
century. 

Ferargil Galleries, 37 E. 57th St.--Water colors 
of France and Italy by Arthur B. Davies. 
Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Paintings by Van Dearing 
Perrine, March 3-24; paintings by Walter 

Beck, March 5-24, 

P. Jackson Higgs, 11 East 54th St.—Sculpture 
by Louis Rosenberg. 

Holt Gallery, 630 Lexington Ave.—Paintings 
by American artists, beginning March 2. 

Kennedy Galleries, 693 Fifth Ave.—Monotypes 
by Costetti; the DeWitt collection of Whis- 
tler etchings. 4 

Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. ‘ 

Knoedler Galleries, 14 E. 57th St.—Etchings 
by Auguste nagar and paintings by Mary 
Helen Carlisle, March 2-14. 








Kraushaar Galleries, 680 Fifth Ave.—Memorial 
exhibition of oils and water colors by Mau- 
rice Prendergast, to March 4. 

John Levy Galleries, 559 Fifth Ave.-—American 
and foreign paintings. 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—‘‘The New 

England Year” by Charles H. Davis and 
water colors of Egypt and Jerusalem by 
Taber Sears, to March 2; paintings by E. W. 

Redfield, March 3-23. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; recent accessions of 
Egyptian art; Greek athletics, illustrated by 
originals, casts and photographs. 

Milch Galleries, 108 West 57th St.—Landscapes 
by Willard L. Metcalf, and sculpture by Gleb 
Derujinsky, to March 7. 

Montross Galleries, 550 Fifth Ave.—Paintings, 
drawings and pottery by H. Varnum Poor, to 
March 7; paintings by Horatio Walker, to 
March 7; paintings by Frank London, Feb. 
28 to March 14. 

National Arts Club, 119 East 19th St.—Rare 
portraits and autographs of celebrities from 
the collection of Mr. Henry Alexander, to 
March 7. 

National Association of Women Painters and 
Sculptors, Fine Arts Bldg., 215 West 57th 
St.—Thirty-fourth annual exhibition, begin- 
ning Feb. 28. ’ 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—Prints by Americans of European scenes, 
to March 31; manuscripts from the Morgan 
Library, portraits by Jacques Reich, wood 
engravings by W. G. Watt and contemporary 
French prints. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Exhibi- 
tion of water colors by members, through 
February. 

Pratt Institute, Ryerson St., Brooklyn.—Glass 
and mosaics by Nicola D’Ascenzo, March 2-25. 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 

’. L. Carrigan, and water colors by Howard 
Giles, March 1-15. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Garden and park sculpture 
by Soudbinine and Doubinsky, March 2-21. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century English paintings and mod- 
ern drawings and bronzes. 

Sculptor’s Gallery, 152 East 40th St.—Exhibi- 
tion of folk art and craft, March 3-20. 

Jacques Seligmann Galleries, 705 Fifth Ave.— 
Exhibition of XVIIIth century art. 

Whitney Studio Club, 10 West 8th St.—Ex- 
ee of black-and-white drawings by mem- 
ers. 

Wildenstein Galleries, 647 Fifth Ave.—Pastels 
and paintings by Toulouse-Lautrec, paintings 
by C. K. Chatterton and a group of XVIIIth 
century French decorations. P 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. rhe 

Women’s City Club, 22 Park Ave.—Paintings 
by F. C. Frieseke. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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